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Here's a new dance organization assembled from the famous California 
SmS^* „ Whkh Pl 7 e t xc ! us . ivel y for Columbia. Of courL th e S 

*^&\&i!SZSr- but when you hear them you>11 s *y- 




THE CALIFORNIA RAMBLERS 



ViiiiusU 1924 



One of the few big-time bands that stands out as ; 

distinct organization, and not as a mere instrumen 

of a leader, is the California Ramblers, the exclusive 

Columbia artists, now playing at .Monte Carlo. Ne\ 
\ nrk City. 

Everyone knows the names of the few distinguish* 
leaders, but no one knows the names of the orchest 
these men direct. In other words the selling power 1 
the band is in the name of the leader and not in th 
name of the band. 

The California Ramblers are fortunate in not onl 
possessing a name which has selling power in it 
own right, but also because it possesses a leader wh< 
is known in the musical world as one of the mos 
capable and versatile directors among the five or si; 
leading baton wielders. 

Arthur Hand, director of the California Ramblers 
received his early training while at college. Here h 
early distinguished himself as a violinist of note a 
the frat dances, even though he failed to make Ph 
Beta Kappa in his scholastic endeavors. 

While at college he attempted many variations ii 
the type of dance music that was being played, anc 
was able even at that time to say that he had con 
tributed something new in dance rhythm. 

To all Pacific Coast bands the slogan has alway 
been the opposite of Horace Greeley's slogan, "G 
West, young man, go West." The trail has bee 
ever Eastward with Broadway as their mecca. Pai 
Whiteman, Art Hickman and Arthur Hand with h: 
California Ramblers originally came from California 



The California Ramblers 



Each one of them made a tremendous success, fc 
each one of them brought something new to Broac 
way s music. 

The California Ramblers' first engagement in th 
hast was down in Atlantic City. Then in repid sue 
cession came engagements at Rector's, Shanlev'< 
Keith s circuit. Palais Royal, California Ramblers In: 
and Monte Carlo. 

The California Ramblers Inn offers something nev 
as an activity of one of the larger bands. The ini 
was taken over last year by the owners of the Ram 
bier s, Messrs. Kirkeby & Hand, with the idea ii 
mind of providing a permanent summer home fo. 
their organization, and in one week's time it hac 
established itself as one of the exclusive and club 
like rendezvous in and around New York City It' 
popularity was so immediate that additional seating 
capacity was added after the first week's business. 
, r T . he Ramblers have recorded extensively in New 
York City. At the present time they are exclusiv( 
Lolumbia artists and enjoy immense popularity witr 
the Columbia clientele. 

Hand features a fascinating subdued tempo which 
has a special appeal to all dancers. The band is alsc 
noted for its symphonic effects. The California Ram- 
blers is a ten-piece organization and is composed o\ 
the following men: Arthur Hand, violinist, director 
Irving Brodsky, pianist, arranger; William Moore 
trumpet; Frank Cush, trumpet, saxophones; Arnolc 
Bnlhart, family of saxophones, including family oi 
reed instruments ; Robert Davis, family of saxophones 
cornet, clarinet, melaphone; R. F. Kitchingman, banjo,' 
trombone ; Lloyd Olsen, trombone, saxophones, violin, 
cello; Adrian Rollini, bass saxophone, piano xvlo- 
Phone, banjo; Stan'ey King, drums, tympaili ' * 
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i-n out first survey we nave chosen an unusual 
Einerson "race" recording which to the best of our 
knowledge is an obscurity among Blues waxings. We 
will not only attempt to specifically define the 
record but we shall comprehensively surrey factors 
which appear to be somewhat outside the fliscogra - 
phicel scope, such as pressing characteristics » 
composer tintypes and excerpts of the lyrics. 
Actually the Etaerson recording selected is a test 
case for objective experimentation. 

flosa Henderson - Henderson and Hi? Pr * 16 ^* 8 
4S657-1* Etaerson 1Q76Z Back Woods Blues 
436SB-1' - - Four Flushin' Papa (You've 

Gotta Play Straight With Me 

14 Henderson and His Orchestra - Just consist of 
cornet and piano, a rather 'miniature' orches- 
tra-Aurally the cornetist may be Howard Scott- 
Pianist was Fletcher Henderson 

2) Recording omitted from standard discographies.. 
Bath tunes are listed as 'Blues Character Song 1 ; 
wording which appeared to he a unique de- 
vice employed by the Ilnerson Record company for 
the listing of many of their blues recordings. 

2) This Raerson coupling has that pressing mark 

which resembles the numeral eleven • 

commonly found in the Plaza (Ba, Do, Re etc) 
combine of labels (Mark located at the 9pm side 
in wax)* The pressing plant may have been the 
Scranton Button Works, a large Pennsylvania 
organization which did recording, plating and 
pressing for many record companies. 
* Although one may consider the press characteris- 
tics to be of minor importance today, there is 
no doubt that in future discographical study 
of the rapidly disappearing 73RJ?U shellac re- 
cord, the pressing infoimation will ba an integ- 
ral link in the chain of infoimation necessary 
for a complete and thorough scientific invest!* 
gat i on, 

4) 'Four Flushin" Papa 1 ... .credited to composers, 
Grainger-Ricketts. 

Tintypes - Porter Grainger began his career in 
Chicago about 1915. Some of his successes 
have been 'Triflin Blues' . f Laughln Cryin 
Blues, and 'If You Want To Keep Your Daddy Home 1 
Porter was a prolific recording artist; his 
piano accompaniments can be heard behind many 
Blues wocalistes on practically every record 
label during the twenties. His lyric writing 
partner on many of their successful composi- 
tions was Bob Ricketts, a graduate of Oberlin 
University with a degree of master musician. 
Bicketts was a talented arranger and composer- 
He also served as piano accomp. for many re- 
cording blues artists* Grainger end Rickatte 
published an excellent music manual in the 
early twenties entitled r How To Play And Sing 
The Blues*. We hope to reproduce sections of 
this manual for our readers in a future issue. 

'Back Woods Blues* . -credited to George Brooks, 
(no tintype info- available) 



5) Record was released about Sept. 1924; signifi- 
es nt as this record was presented to the finer- 
son buyer during a period where It appeared 
that Hnerson was quite 'Blue Singer* conscious. 



6) 



Suet artists as Lena Wilson, Ethel Finney, 
Hazel Meyers, Maude Mills, Hannah Sylvester 
and Lizzie Miles were waxing blues for the Em- 
erson concern. 

-Lyrics for n Four Fluabln' Papa". t excerpts) 
dictionary definition of 'Four Flusher' - In 
poker, to bluff with a hand (four Sushjwith 
four cards of one suit p but lacking the fifth 
of the same -suit; henceforth, slang, to Bluff . 

It appears that the following lyrics attempt 
to exemplify the n retribution for infidelity-" 
theme. 

The lyrics are definitely novel in their presen- 
tation, In fact one may define the words as 'dead- 
ly amusing* * 

a) "If I Ever catch you scheme on me 

You'll get a bunch of flowers you can't see 1 * 

b) "Lay your cards down on the table 

Right where your mama can see* 
c}* I f m the only queen you can have in your deck 
If another queen shows up, their certainly be 
a wreck* 

dj "If I catch you do something I told you not to 
do 

I'll take a den of lioni will turn a loose 
on you* 

e) "And come up when I found you I'm double sure 
to kill 

Nothing in the drugstore will do it quick as 
I will." 



"I say Four Flushin* Papa, you've gotta 
straight with me--.** 



play 



In resume, the words are quite to the point. The 
gal promises her 'gambling man' with all types of 
punishment if she discovers 'four flushin' infl - 
delity in his affections to her. 

?) Lyrics for "Back Woods Blues" (excerpts) 

The thematic quality of the words are racial 

in nature - 

"Way back down behind the cedar in an Alabama 
shack, there's my mammy and my daddy wonderin' 
when I'm coming back..." 

"Bow I missed them, goodness knows, more each 
day--. -That's why I get these hack woods Blues 
ever since I went away * 

"Got the Back Woods Blues but I don't want to 
go Back home«.»&et the blues so had.**.." 

* Gonna see my folks but its way to far, to 
ride in a dusty old Jim Crow car, Got the back 
woods Blues." 

There is no doubt that the lyrics suggest the Ne~ 
gro*s everlasting coniemnation of Jim Crow dis- 
erimlnatltHi* The blues, definitely a melting pot 
of human emotions and experiences In melody and 
lyric form, serves here aa an emotional outlet 
for tha forlorn- individual who places his indivi- 
dual freedom above *Jim Crowism' even though It 
costs him bis family and his home. 

The overall preceding information is an experiment 
whereupon the compiler has attempted to combine 
discographical statistics with a description and 
critique of the lyrics. Due to the fact that the 
continuity of the subjects covered has an Irregu- 
lar pattern, the compiler has resorxe<l to etn out- 
Mae form system. Cosments are welcome. 
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In playing for the night clubs, theatre 
or phonograph records, Abe Lyman's theo^ 
ry was always "give the public what they 
want." In playing, he always gave them 
something they understood. He tried to 
think of the young people who liked the 
so-called "hot stuff" as well as the 
moms and pops who liked their music ra- 
ther slow. In short, he strived to pre- 
sent well balanced programs, each of 
*hich contained some number that would 
please someone. He strived for melody at 
all times, with a rhythm background. 




The essence of his 
"Don't try to educate the public to 
something new which they may not under- 
stand. Give them what they know and 

like." 



He liked pears. Sometime he didn't 
anything but pears for three or four 
days at a time when he was working hard. 
They were easy to eat. They didn't take 
his mind off his work. They tasted good 
and they made him feel like a million 
dollars . 

And the cigars - well, he smoked one all 
the time. In the broadcasting studios, 
on the orchestra platform, wherever he 
was rehearsing. Just another thing he 
enjoyed because it helped him keep his 
mind on what he was doing. 

The business or working eighteen hours a 
day was a serious one with him. He used 
to say, "You've got to work hard if you 
expect to get anywhere." 

He used to love looking back at his 
years in the music world, recalling in- 
cidents concerning people who have since 
become very famous. He remembered: 
Lending $20 to a young, good-looking 
foreigner, who had been unable to break 
into pictures, so that he could take out 
a girl. He was the late Rudolph Valen- 
tino. 

Helping Paul Whiteman hire musicians for 
his first dance orchestra Job in the Al- 
exandria Hotel, Los Angeles, where he 
had been playing violin during tea time 
with a 6 piece string ensemble. 
Cashing a pay check every Saturday for a 
young girl who was working at the Metro- 
Goldwyn-Mayer lot for |75 a week and who 
was going with one of his saxophone 
players. It was Joan Crawford. 
Giving saxophone lessons to a 15 year 
old boy who asked to be allowed to sit 
on the band platform for an hour each 
evening to listen to the music- Howard 
Hughes. 

Receiving a telegram from a chap who 
wanted to play the banjo in his orches- 
tra. Hearing six months later that he 
had been hired to take the leading role 
in "All Quiet On The Western Front." - 
This was Lew Ayres. 









his first record. It was 
and "Sweet Little You", 
than 400,000 discs. 

than 200 




In 1923 he made 
"No, Ho, Nora" 
and it sold 
Since then he 
sides. 



Contrary to reports, he was probably the 
only American orchestra leader to play 
in London who didn't give the Prince of 
Wales lessons on the drums and who 
didn't meet the prince socially. 



the driver of 
to appear on the 




first Yellow 
of Chicago. 



He 
Cab 



He was called "llovi eland' s Favorite" be- 
cause so many movie stars came to the 
Coooanut Grove, at the Ambassadors Hotel 
in Los Angeles, during the five years he 
lead his "Californians" there. 



He once wrote, "I guess I must have been 
pretty determined about this drumming 
business, because I worked for a long 
time in Chicago movie houses without any 
pay just for the experience. I remember 
being fired from my first job, for which 
I received no salary and telling my boss 
"But you're not paying me anything. Why 
fire me?" He remembered even more vivid- 
ly his bosses reply, "Even for nothing, 
I don't want you around this place." 



Later he got a job as a drummer in the 
Fox-Lake Illinois at |5 a week and room 
and board. He used to sit in the orches-r 
tra pit and watch Buster Keaton and 
"Fatty" Arbuckle work. He would gat a 
great kick out of Tom Mix's stunta and 
wish that he might rid© his famous horse 

Not so many years later he be- 
close friend of Tom' s and rode 
"Tony" as often as he wanted. 



He worked .in and around Chicago for five 
years moving on to Santa Monica, Cali- 
fornia to work at his brother's place. 
He quit this Job because his brother ob- 




jected to him playing the drums 
ing a band at the same time. 



and lead- 



A short time later he took a band into 
the Ship Cafe, in Venice, California and 
there ha met Norma Talmadge, Thomas 
Meighan, Blanche Sweet, Gloria Swanson, 
Charles Hay, Bebe Daniels and a lot of 
other actors and actresses who were just 
baby stars at that time. Apparently they 
liked him for Abe Frank, owner of the 
Ambassador Hotel, in Los Angeles, came 
to see him and asked him to add four men 
to his band and play in the Cocoanut 
Grove, in his hotel. He stayed there 
from 1921 until 1926. He always consid- 
ered this one of the major highlights of 
his 



He appeared in many motion pictures. He 
played most of the major theatres in the 
United States. He played the Kit Kat 
Club and the Palladium in London. He 
played the Moulin Rouge and the Perro- 
quet in Paris. He was one of the first 
dance leaders to broadcast. He wrote 
songs, the best known being, "Mary Lou", 
"Mandalay", "After I Say I'm Sorry" and 
"I Cried For 



In the 40' s soon after his marriage to 
his vocalist, he retired from music to 
go into the insurance business. Nothing 
was heard about him until weeks before 
his death when several newspaper column- 
ists reported that he was gravely ill in 
California. Suddenly, without any other 
word of warning the newspapers announced 
that one of the most important bandlead- 
ers of our era had passed away Abe 

Lyman was dead at 61. 




* The editors and staff of * 

* Record Research would like * 

* to take this opportunity to * 

* wish colleague, Harrison * 

* Smith a speedy recovery from* 

* his Dresent illness. * 
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When one tries to describe the ta- 
lent of the late Biz Beiderbecke p 
adjectives flow all too freely, even 

though hi 3 music merits such high 
praise. Mow, some 27 yearsj after his 
death, Blx Beiderbecke la still a 
common discussion among collectors 
and musicians. Perhaps I can put to- 
gether some interesting truths on 

Biz that will interest the average 
fan* 

First of all, let's get the name 
"Bii" correct , and dispense with the 
idea of "Bismark" being his middle 
name* The whole thing came about as 
follows: His father was named 
Bismark Herman Beiderbecke, and in 
his younger days, was nick-named 
"Bii" by his friends. When Charles 
Burnett e Beiderbecke was born, he 
was known as "little Biz". Well, 
when "the Bii" was bom, he was so 
named, fully, i*E0N BIX BEIDERBECKE. 

Standing 5 feet 10, with auburn hair, 

Biz weighted in the neighborhood of 
170-130. 

As for early influences , we can 
readily see the part that Hick 
LaRocca of the ODJB played. When Blx 
started playing cornet, he fingered 
it T left-handed' but soon switched 
to his natural right hand* Frankie 
Cush recalls that r Bii just played 
the thing* No one ever showed him 
how, he just learned by himself* Btr 
decided he was going to play it and 
Just picked up the comet end played 
His fingering was artificial. For 
example, he got an 'A 1 with the 
third valve. I'll never understand 
how he fingered it and still got 

things to come out right.* 1 

Bix played from the heart. In early 
years , he relied on his ear to help 
him. And what an earl Vernon Brown 
tells of when Blx played with Trom 
in 19£5 at the Arcadia Ballroom. 
"Bii use to amuse us during inter- 
mission by playing piano. He had 
such perfect pitch that he would 
turn his back on the piano and any- 
one could play any chord with ten 
sounds, and Bix would call out every 
note, starting with the bottom tone 
up-* 

To this day, Joe Rushton has a 
letter, written in 1926, that he 
treasures. It is from a friend in 
Hew York, urging Joe to be sure to 
see the <toldkette' band and hear that 
great tiwpeter "Sinks*. 

h 

What a shame that recording studios 
were so crude in the "Twenties". 
Bix'a tone was never fully captured 
on record. It was like putting a 
cloth over his bell- It was the "in 




BY PHIL EVANS 



person" treatment that captured the 
fancy of all who heard him. Blow? To 
quote the late F rankle Trumbauer, 
"Blx played more in 3 notes than 
most people do in an entire chorusl" 
Exaggeration? Hardly! 

i- 

The easy, tumbling Bix cornet rode 
over the Vrhitaman head during the 
late "Twenties" and musicians came 
to listen. Even today, we can hear 
traces of the Biiian styling among 
coroettsts. Bix' a ideas were years 
ahead of the era^ let's not kid our- 
selves. Just this past year, Hoagy 
Caimichael did a record for 'Coral 
Records 1 of a tune entitled "Old Man 
Harlem" in which he made up a chorus 
(voiced 4 cornets) which was in a 
manner that Hoagy thought resembled 
Bix's styling* 

Let's not forget his piano- The year 
is 1929. The Whiteman Orchestra Is 
giving a concert at Carnegie Hall. 
Esy Bargy at the piano playing 
"Concerto In F" with Sergei Rachmani- 
noff sitting in a front box- On the 
seme program, Bix played his **In A 
Mist" as soloist, with Roy Bargy and 
Lennie Hayton on accompanying Stein- 
ways. This was, perhaps, Bix T s only 
public appearance on piano. 

Sure, all of us are familiar with 
"In A Mist" and the couple of other 
piano solos Bix does on records, but 
just aak the men who heard hie jpiano 
about it. Jess Stacy and Joe Sulli- 
van can well testify to Bix*e fine 
piano playing* Then too, Hoagy ad- 
mits that the verse to "Star Dust" 
was inspired by Bix 1 a piano playing. 

Don't forget Maurice Ravel* s excite- 
ment over Bix's piano work. It is 
said that he once sat in the bath- 
room to Bix*s New York apartment and 
sketched out "In A Mist". There may 

be truth to this, as Bill Priestly 
still tells of the piano in Bix's 
bathroom. With New York architecture 
being what it was, the bathroom was 
the only place large enough for the 
piano. 

Stories on Bix? What about the tales 
of Steve Brown? "I remember on one 
occesion we were leaving by train; 
and Bix missed it, caught a cab and 
followed us -to the place. Cab fare 
|56. Bix would always sleep, while 
in route* He was hard to wake so 
some of the boys would take advan- 
tage of this. They would paint up 
his face and when we got off the 
train, Bix would always be wondering 
why everyone was laughing at hinff 
When we would reach the hotel he 
would find out and laugh along with 
us. Bix could take a joke like a 
true eport.* 

(4; 



Or, to quote Bob May hew, "Bix had 
this constant urge for peanuts, fie 
even chewed them during a show, 
which lead' to him having to clean 
his horn about every hour- Someone 
in Europe had sent Bix this small 
B~fl&t Cornet, hand made, and was 
the most perfectly in-tuned cornet 
I had ever heard. I tried for months 
to buy it from him, but Bix wouldn't 
sell. One day he called me over and 
said he was out of peanuts, and if 
I'd run down to the store and get 
him some that he would give me the 
cornet. I was out the door like a 
shot." 



Unlike the "Roaring Twenties", Bix 
was a mild sort of a fellow and veiy 
soft spoken. To those who knew him 
best, he was: well mannered end 
spoke beautiful Biglieh (Vernon 
Brown) ; conducted himself as a 
gentlemen at all times (Soy Bargy); 
We all had warmth, love, and respect 
for Bix (Louis Armstrong). And thee 
the voieed opinion of Paul Whiteman, 
"As long as I knew Blx, I never 
heard him say an unkind word about 
another person, professionally m» 
otherwise." 

Sure, you'll find those present day 
■authors' and 'critics' that will 
find fault with Bix and his music. 
This is to be expected as there will 
always be certain 'individuate* that 
will find fault in anything good. 

I believe Vernon Brown expressed it 
quite well when he said, *I think 
proof enough of Bix's greatness and 
the talent he was blessed wlth T is 
the fact that people still talk 
about him, even though he has been 
dead twenty-seven years." 



BIX BEIDERBECKE 

FOREMOST COMPOSER OF 
MODERN AMERICAN MUSIC 

FOR PIANO 
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Frank Cush 1*0 was with the Califor- 
nia Handlers through their whole re- 
cording history and into the Bert 
Loim days, outlasting ft van Adrian 
Rollini, continues to inundate us 
with welcome data on the records by 
this group. Of the earliest Rambler 
records Gush regards MY SWEETIE WBJT 
AUkX (81129) (7/I2/23) Co A3956 as 
their only outstanding effort from a 
jazz standpoint, Cn this he hears 
Bill ttoore, hot trumpet; Frank Cush, 
melodic truopet; Fred Cuaick, tenor; 
Jim Duff, alto; Ole Olson, trombone; 
Adrian Rollini, bass; Irv. Brodsky, 
piano; Ray Kitchingman, banjo; Stan 
King, drums. This record, he says, 
caused a mild sensation when it was 
issued in 1923 especially amongst 
nuaicians. It was probably the basis 
for Whiteman's selection of the Ram- 
blers to replace the Uhiteman band 
at the Palais Royale during his 
first tour out of NIC, 



Boyd Senter appeared as an act, an 
instrumental soloist who performed 
his specialties under ppotlight with 
the Ramblers accompanying. On BIG 

BLOND KAMA/ LOUISVILLE (81172 /81171) 
8/11/23&8/8/23) Co A3979 Sentef can, 
be heard on corny clarinet. On THAT 
OLD GANG OF MINE (61159)(8/2/23), 
Kitchingman plays a plectrum banjo 
solo - but the big point of interest 1 
to Frank Cush was that .this was his 
first solo on record. And a little 1 
nervou s wave ring give s him away , 
Gush's father bought copies for all 
neighbors and relative s , 

la SITTING IN A COMER (81219 )(9/l8- 
23) Co A3994 Cush used a wah wah 
technique which had been introduced 
to New York by Frankie Suartel of 
Ted Fiorito Orchestra out of Chicago 
and by Gene Rodemich (or his trumpe- 
ter) of St, Louis. 

Apparently the same personnel as lis* 
ted above continued through the A 
-Mries of Columbia. We find Duff and 
Olson solo passages on MELANCHOLY 
(81271) (10/B/23) Co 9 D, and Duff 
again on ROAMIN 1 TO WYOMIN' (81355) 

(11/15/23) Co 39 D Cfc WTGMDt' is * 
violin solo played by a student wno 
attended Cornell, his name apparent- 
ly long forgotten. But his technique 
in the Venuti style earned this re- 
cognition. The band (Ramblers) had 
first heard this violinist when they 
played opposite him at an inter- 
collegiate dance at the Astor Hotel 
in the winter of 1924. He was in the 
alternating student band, *a another 
profit from this engagement the Ram- 
blers learned from the student bandy 
THE PERFECT SONG which remained in 
their books for years and was ulti- 
mately -recorded for Regal, However, 
the Ramblers never saw the^nusic (if 



it exists) to THE PERFECT SONG; they 
had only a lead and chord sketch by 
the Cornell Boys. Before *e leave 
the WYOMIN* paragraph, the meltdic 
trumpet solo is by Cush* All' hot 
horn in this period was by Moore. 

Actually, the Ramblers items were of 
the commercial variety with snaps of 
hot soli spaced through the arrange- 
ment. Only the Little Ramblers got 
the nod from Columbia to display 

their hot versatility. ... * 

On the Little Ramblers* first recor- 
ding, ARKANSAS BLUES (81860) / THEM 
RAMBLTN 1 BLUES (81859) (both sides 
recorded 7/3/24) ^on Co 175-D, the 

Moore, Rollini, Kitchingman, Brodsky, 
King combination supplied the hot 
sound. (The unique instrument sound- 
ing like a cross between an E flat 
clarinet , mouth-organ and an alley 
fiddle which can be heard is the 
Gooftis, which was played by Adriami 
Rollini. Don Redman with Henderson 
also featured Goofus solos). v ..This 

is undoubtedly the very first ap- 
pearance of a small band within a 
big band - the idea which became so 
common in the awing period (Dorsey, 
Ellington, Goodman, etc). Also the 
5 pennies were a direct descendant 
of the Little Ramblers. 

Practically the whole gang fancied 
themselves arrangers. Yet they left 
more open than filled -spaces in 
their arrangements which accounted 
for the solo freedom and unique ar- 
rangements through this early Ram-* 
bier period. Later people like Fud 
Livingston tied down the arrange- 
ments and made the band sound more 
"contact". As an example of homespun 
arranging, Cush pointed out the ar- 
ranged parts of LADY BE GO0D(H0368) 
(l/28/£5!) Co 293-D as being close 
in style to whit.i he remembered typi- 
cal of Brodsky and Rollini who oc- 
casionally collaborated. Moore is 
hot horn. Brodsky took harmony and 
arranging seriously; later studying 
with Schillinger. 

Junping to Ed Lloyd & his Rhythm 
Boys on Domino we found the ' Gold 
Diggers' sides, PAINTING THE CIOUDS, 
WITH SUNSHINB (8809-3)AlF TOE THRU 

THE TULIPS (8811-3) (6/13/29) on 
Domino 4370 to have Ward Lay, a fine 

basd player; possibly Purvis but 

more likely Rollini playing vibes; 

Pete Pumigllo, alto and clar.j Gua 

Mayhew, bar, sax; Stan King, drums; 

and Frank Cush probably on most 

trumpet solos* The Ed Lloyd. WAITING 

AT THE END OF THE ROAD (402896)/ 

LOTEABLB AND SWHET(402895)( 9/3/29 ) 

On OK 41294 has Duffy onfralto out 

possibly also pufiglio. Here we find 

Al Philburn* tromb, ; still Cush and 

Lay, 



(5) 



On the Ra'diolites, I'M HAPPY UHM 
YOU'RE HAPPY (151285)/ WERE YOU SIN- 
CERE (151289) ( 2/7/31 )on Co 2405 
Cush hears his own lead horn; Elmer 
Feldkamp, vocal; Lay, bass; and Al 
Philburn, trombone. Probably this 
then was a Bert Lawn or Ed Kirkeby 
date. 

On Ted Wallace's, SHE'S FUNNY THAT 
WAY (1929-3) (t ) on Banner 
6231, Cush hears Purvis and Pumiglio, 
On the Ted Wallace, MEAN TO ME 

(148032) / THE CWE I LOVE LOVES ME 

(148033) ( 3/f>/29 ) on Co 1756, 
Frank hears himself on lead and me- 
lodic trumpet; Al Duffy, violin; 
Ward Lay, bass; Pete Pumlglio; 
Fellini; Chauncey Gray, piano; Stan 
King; Nye Hayhew, sax; either Gus 
Mayhew and/or Al Philburn, trombone; 
and the vocal trio, Smith Ballew and 
the Mayhew brothers. 

On Ted Wallace's I'VE GOT A FEELING 

I'M FALLING (148484) ( \578?2$ ) on 
Co 1833f Cush recognizes himself in 
the opening. And on LITTLE WHITE 
UBS (150644)/ HITTIN r THE BOTTLE 
(150643) ( 7/IO/3O ), Co 2254, Feld- 
kamp is vocal; Cush, trumpet; with 
Jack Purvis or Freddie Van Eps on 
2nd trumpet ; again either Mayhew 
or Philburn, trombone. 

To go back to the Ramblers, the band 
was owned by Arthur Hand, leader and 
(non-playing) violin and Ed Kirkeby, 
Although Kirkeby was a pianist and 
vocilist he was used only as a utili- 
ty man In these positions. Actually 
he served more as a business manager 1 
and publicity man. He handled many 
others like Pickens Sisters. Rollini 
and Cuah were on most of the 1920-3Q 
dates. 

According to Cush, "THERE WAS A TIME 
WHEi EVERY TUNE BY EVERY PUBLISHER 
WAS BEING RECORDED WITH THE RAMBLERS 
-KIRKEBT-NICHOLS NUCLEUS." 

f*r to tfa* juat-pablirtid V*hm, £ #f JAM 

DlflBcrOBT, * !»„ 00 «plrt» r*ftr«not, Ob**, 

frlMuntr'ft l?4S 'Hot &l*fl»grftjfey r **d tubumnnl 
tlphitotloil ftdltloni tfurald b* felpfti, 0^ 
BliQlcitoni'i 4-Yilmid '%idti f. J»h« (public 
in thi f 4QfJ vauld b* of lzuntaabli tulrfeuui* U 
1# th# a«llf«wli Kublir* &««rd «atlmtMt.Dn* 
fortunate li oflimit bp i-tidlly otaUlatd.' <W 
tb* u.9% 45 jttn & grt&t Mount #r B*»bl»r> dti- 
oograpUail a*tt«r hu fcppttnd In M^T Jul 
limi«^ T tooh of it btlng oiwrdinvUd inU toi 



Continued from Page 6 
Starts to capturing the voices of 
Bin* Crosby, Dick Powell and ,Kkti 
%jtfc and the music of the dozens 
of name bands which were achieving 
popularity. The romantic duet had 
been retired with ite interpreters. 



A H I S T RY 

OF 

ROMANTI C 

DUETS 

BY PAUL CHA30SH 

Despite superficial changes, almost nq 
form ox* popular music_ or type of popular 
artist has been .discarded over the years.' 
Electrical recording gave us the croonei 
and the voiced male and female vocalist 
who would have been virtually inaudible on 
acoustical recordings, while the cultivat- 
ed sopranos, contraltos, tenors and bari- 
tones of the early years of recording were 
neglected save for occasional recordings 
of semi-classical numbers or light-opera 
selections. The only type of presentation 
which has been completely lost during the 
last twenty-five years is the popular male 
female duet. Off hand, it seems that only 
Jo Stafford and Gordon McRae's recordingr 
for Capitol records about 7 years ago ap- 
proached the popularity which this type of 
recording once possessed. 

In 1910, the major companies had two type 
of vocalists on their rosters. Firs',; were 
the comedians and comediennes, personified 
by Billy Murray and Ada Jones, who, during 
their long recording careers, recorded 
thousands of novelty, or, loosely speaking, 
"comic" songs. Second were the several 
dozen arti3ts with more formal, cultivated 
voices who sang practically everything 
else — from grand opera on inexpensive la- 
bels to the latest popular ballad. The 
companies "stretched" these artists as 
much as possible, requiring them to record 
not only singly, but in duets, as members 
of mixed choruses, and as nameless solo- 
ists in opera or light opera companies. 
The November 1915 catalogue lists no fewer 
than 183 duets, many by male and female 
artists, and it is the more prominent mem- 
bers of these groups whom I would like to 
discuss briefly. 

Prior to the first world war, Harry Mac- 
donough was one of Victor' s leading roman- 
tic tenors. As a soloist, he recorded many 
ballads and "sacred songs", in addition to 
recording with the Hayden Quartet (with 
Bieling, Hooley and Dudley) , with the Lyr- 
ic Quartet (with Werrenrath, Baker, and 
Kline) , the Victor Light Opera Company, 
and probably other groups. About 1915, he 
began recording romantic duets with sopra- 
no Alice Green (if that be her name), and ; 
together, they produced several hit re- 
cords. Sigmund Romberg's "Auf Wiedersehn" 
(Vi 17858) was apparently their best sell- 
er, as it appears in the Victor catalogue 
as late as 1923, after both Hacdonough and 
Miss Green had retired. Other recordings 
included Kern's "You Said Something" (Vi 
18260), and Ivan Caryll's "Wait Till The 
Cows Come Home" (Vi 18408). 

Miss Green's success was not only limited 
to duets with Harry Macdonough. In addi- 
tion to several successful solos ( such at 
"Kiss Me Again" - Vi 17054), she recorded 
other popular duets, including "Hello 
Frisco" (Vi 17837 with "Edward Hamilton" 
( the 75? version of Reinald Werrenrath) , 
and, perhaps her best known recording, 
Romberg's famous waltz from "Maytime" , 
"Will You Remember?" (Vi 18399) with 
Raymond Dixon. 



Also worth discussion is the team of Edna 
Brown and James F. Harrison. Miss Brown 
also suffered from the professional schiz- 
ophrenia with which many recording artists 
of. the time were afflicted, and when she 
wasn't singing "Sprinkle Me With Kisses If 
You Want My Love To Grow" (Vi 17790) by 
herself, or "Love's Hesitation" (Vi 17572) 
with James F. Harrison, she was busy re- 
cording the dozens of standard numbers 
which made her famous as Victor's beloved 
Elsie Baker. The 'recording career of "Edna 
Brown" was rather brief, spanning the per- 
iod from about 1912 to the first World War 
with only infrequent recordings afterward. 
Almost all the recordings with Harrison 
seem to be of generally inconsequental 
songs, and only two of their recordings 
retained the favor of the public. One was 
"Cuddle Up a Little Closer" ('Vi 17267), 
which remained in the catalogue for at 
least six years. The other was "Trail of 
The Lonesome Pine" (Vi 17338) , a song 
which has become a standard over the years 
The Brown -Harri son recording remained in 
the catalogues for more than a decade. So 
popular was the recording that shortly af- 
ter its release, Victor attempted to re- 
peat it3 success by pairing Brown and Har- 
rison on "In That Blue Ridge Vale of Love" 
which is similar to the. earlier song. On 
the reverse side, Victor put Wilfred Glenn 
singing "While the Rivers of Love Flow On" 
an apparent follow up to his successful 
"Till the Sands of the Desert Grow Cold" 
(Vi 17268) . This recording, following the 
path of so many sequels, was not as suc- 
cessful as the originals. 

Perhaps the most durable artist of this 
type was Helen Clark. Miss Clark made her 
first recordings for Victor about 1911 (ex 
early solo success being "My Trundle Bed"- 
Vi 16868) and shortly afterwards teamed up 
with Walter J. VanBrunt (later Scanlan) 
for numerous sprightly duets. Together, 
they recorded "Rose of Pyramid Land (Vi 
17173) , Kern' s "Don' t Turn My Picture to 
the Wall" (Vi 17245), and Rudolph Friml's 
"Sympathy", from "The Firefly" (Vi 17270). 
Clark and VanBrunt seem to have made no 
more Victor recordings together after 1915. 
Shortly afterwards, Walter J. VanBrunt be- 
came Walter Scanlan, continuing his career 
on other labels, while Helen Clark record- 
ed for Edison and continued to record for 
Victor only occasionally. In 1918, for ex- 
ample, she was paired with Henry Burr on 
"On the Level You're a Little Devil" (Vi 
18508) from the "Passing Show" of that 
year. By 1923, only two titles by MIsf 
Clark remained in the catalogue — both so- 
los, strangely enough. 



By .this time, all of the romantic male vo- 
calists of the previous two decades had 
long passed their peaks or had retired al- 
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together, save for Henry Burr. Alice Green 
had apparently retired, the name "Edna 
Brown" had been discarded., and the two 
leading female singers of the teens, Elsie 
Baker and Olive Kline, had been promoted 
to the more expensive blue label. At the 
time, there seem to have been no leading 
black label female arti3ts. Lucy Marsh and 
Olive Kline sang the current operetta suc- 
cesses on the blue label, but there appear 
to have been no black label counterparts. 
Names like Marcia Freer and Delia Baker 

appear here and there in the catalogues, 
but none attained any real degree of prom- 
inence. 

Henry Burr, however, was not alone in the 
male division. He now had competition from 
Charles Hart, Lewis James, and Elliott 
Shaw, who, with the help of Wilfred Glenn, 
could band together and turn out records 
as the "Shannon Four" or the "Shannon 
Quartet". It does not seem peculiar, there- 
fore, that there should be few romantic 
duets in this period, since there were few 
females to take part in them. However, a- 
bout 1924, Helen Clark made a rather spec- 
tacular comeback on Victor records, becom- 
ing, once again, a leading popular record- 
ing artist. 

In 1924 and 1925 she recorded "June Night" 
with Elliott Shaw ^Vi 19423) , "Tea For 
Two" and "I Want to be Happy" (Vi 19463) , 
and "When You and I Were Seventeen" (Vi 
19588), with Lewis James. 

Now, at the dawn of electrical recording 
we find that the romantic duet had been 
virtually abandoned. Helen Clark had the 
distinction of being Victor's only black 
label female singer to survive the transi- 
tion, and Miss Clark's career on the "pop- 
ular" label compares favorably in length 
with those of well-remembered artists such 
as "A Cup of Coffee, a Sandwich, and You" 
(Vi 19903), and "Normandy" (Vi 19941), 
with Franklyn Baur. Helen Clark apparently 
made few solos or duets after that, appar- 
ently ending her solo career in 1929, with 
"Wee Bit 0' Love" and "Smiling Irish Eyes" 
(Vi 22026). In the meantime, she seems to 
have gone the way of her other contempor- 
ary s, ending her long recording career 
with Elsie Baker, Olive Kline, and Lucy 
Marsh as a member of the famed Victor Sa- 
lon Group, on both black and red-seal re- 
cordings. 

Meanwhile, on Brunswick, Franklyn Baur 
made several electrical recordings with 
'Virginia Rea, such as "Baby", "Looking for 
a Boy", "Maybe", and others. But Miss Rea 
seems to have left Brunswick in 1926, af- 
ter only a few years of recording, and 
their professional relationship was termi- 
nated. At the same time, on Victor, only- 
Gladys Rice (who had^b.een witO&10* ror 
a decade) helped keep alive the romantic 
,duet. She sang "D ye Love Me?" with Billy 
Murray (Vi 19903) , "Two Little Blue Birds" 
"The Boy is You and The Girl is Me" (Vi 
20163) and "You're The Creem in My Coffee" 
(Vi 21854) with Franklyn Baur, but, like 
Helen Clark, made only a handful of re- 
cords. Eventually, Miss Rice, like iCiss 
! Clark, seems to have Joined the Victor Sa- 
lon Group. 

By 1930, the changing styles of popular 
music and artists had all but eliminated 
the romantic duet as a form of entertain- 1 
ment. Only Jeanette Macdonald and Nelson 
Eddy appear as singers of this type in the 
1930s. The creat recording stars of the 
teens and twenties had either died, retir- 
5d, or become homeless soloists in organi- 
zations like the Victor Salon Group, and 
the recording companies turned their ef- 

* • 
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1M KUNSTADT 

BY JOHN R. NELSON 
BOB COLTCN 



The amount of Interest generated ejr John Stoiner's 'Sponosr Clark/ B ert 
Loim information which appeared in RR#13 has given us the incentive *- 
delve deeper into Lown's reoerding career. John R. Noisen, veteran 
searoher, has oertainly aided this projeot no end with the fins disoe. 
graphioal notes he has passed our way. W, have dug into our research 
files and have uncovered a mass of information on the career of B er t 
Lown. Ths fin, quality and prolifio quantity of Lown's recordings oer- 
tainly serves as an attestation to his popularity. In Just the short 
spaoe of 3J years Lown recorded under his own name for the American Re- 
cord Corporation group of labols| for Colombia and their subsidiaries la- 
bels, Harmony, D lv a and V,ivotene, for the unusual Hit-Of_T h e-Wook label; 
and a host of recordings for the V lot or outfit. Tho man was oonsidered 
so important in musioal oirolos that the then very popular 'Orchestra 
World' devoted practioally an entire issue to his musical oaroor. *he 
leading popular music magazine, 'Metronome 1 oarriod many aooounts of 
his musioal adventures. All forms of oommunloatlvo madia 'spelled' his 
name to the public. 

In the following aooount we shall take you back to those hectic years 
and give you a disoographioal and archivist io review of B.rt Lown. 




BERT LOIN AND H IS ORCHESTRA 

FEATURES «I BASS.SAX) 
H7961-3 TOMORROW'S VI©LETS(? 

147962- 2 MY CASTLE IN SPAIN L 

LANE (v.. Tom Frawl.y) 

147963- 2 RED SKIN (vo. T t m Fpawloy) 





HA853,DIVA2853, VK ^ VET 185- 
HA| 5 2.DIVA2852,VfiLVETl852 



* ; via aural identification; also observe following notes 
from the A pP n 1929 issue of 'Orchestra World 1 
"LOIN CORRALS ROLLINI . Adrian Bellini, famous bass saxophonAs 
present playing at the Hotel Savoy, London, was in Now York re 
to meet several recording and private engagements arranged by 
Lown. When he returns this summer for permenant stay, ho will 
exclusively for Lown offioe." 



LOWN'S ORGANIZATION . I n the A prl i 1929 issue of . 
the following 'Staccato Notes' gave an indication 



or musiolans associated with ^own. aince we feel that the date of 
these notes is concurrent with the L wn recordings under discographical 
disoussion we shall inoluds them in this sootion....It should not bo 
assumed that Lown's assooiatien with those musiolans necessarily 
places their names in recording sessions sot up Lown. Research mas 
already proved that some of tho following musiolans were en Lown re- 
cording date s.. However many others listed herein still have to be In- 
vestigated. 

Dersey »rothers......Red Niohels, trumpeter tTtrsanltssrj, who recently 

toured successfully with the orchestra *ultmn Brfrath, pianist 

with such prominent leaders as Honry San trey, ?redd Hama and Charles 

Dornberger Ward Lay, string bass and tuba with Sloepy Hall and 

at present reoerding with the California Ramblers.... ..'letohor Hereford, 

reeds, also a former California Ramblers star Miff M lo, trombone 

with /Mteman himself ...... N.rman Larming, reeds, who get beautiful tan 

in Florida with Ernie Hoist Artio Mahn,banjo, guitar and singer 

who left Toxae Guinan.- Herman Mitnittky, eello. Phil Cole, 

reeds, who was with Mike *arkels Thomas Jellini, formerly with 

Lopes, Mai Hallott and California Bamblers......Phil Hart who trumpets 

to make Gabriel Jealous was In right spot when he played with Natry and 

Lilienfeld Johnny Costello, reeds, busy on tho air with the platter 

recordings.... .Fritz Prospere, violinist, former band leader Chaunoey 

Gray, formerly with T t xas Quinan, now reoerding with the California R*m- 

bler " •••** Riddle, reeds, former leader. Horaan "ahr, pianist 

and arranger who helped boost 'rank Cornwall with his arrangements, also 
one of the most oommandiring of Irving Aaronson Commanders.. ..Albert 

■eber, string bass A tuba George Toohey, roods Stan Ki„g, one 

of tho finest drummers Jaok Jacobs on (ne Instrument givtn). 

HUNGERS April 5. 1929 

;k JOHN NSLSON NOTES f9R PERSONNEL AMD COMMENTS F9LL0WING THIS SET) 

148178- 2 BIG Cm BLUES HA320,DIVA2920,V*LVETi920 

148179- 2 HERE COMES MY BALL AND CHAIN Hai92,DIVA2i92.^LVETii92 

148180- 3 THE JAZZ MS BLUES HA974 XVA2 974 ) VELVET 1974 

NELSON NvTSSt In tho May 1952 issue of the Canadian magazine 
..•owd Exchange" I disoussed the Columbia recordings of B tr t 
and listed thirteen titles which were Issued on the Columbia, 
Diva, Velvetene labels. Inoluded in this compilation were the throe 
titles reoorded by "Bort Lown and Hi. Loungers", namely "Big City lines' 
"Here G WI M y Ball And Chain", and "The Jazz Me Bin.." (l4tl7i/7// 
respsetlvelj). The personnel I gave for this session was exactly a 
recalled by *ert Lown, himself » - BUNNT B£RIGAN(lst trumpet), EDDIE 
FARLEY (2nd trumpet), MIP? MOLE (trombone) , JIMMY DORSET LARRY TICS. 
PAUL MASfN, ADRIAN ROLLINI (rweds) , WARD LAT(tuba), CARL 
and banjo), CHAUNCXT GHAY( D iano). STAN KINO ( drums ., 






BERT LOW 



Since that time I have been assailed by Woody »aokensto, »ozy -nite, 
Howard ■aters and others claiming that B er igan could no^possibly havo; 
been on this April 5, W session. N orB ally, musicians memories 
cannot be relied upon when It comes to recalling personnels, however, 
this was obviously a spcial pick-up date, and the three titles are a 
.arked contrast to Lown's normal fare, as the jazz content is fairly 
high. Honoe I fool that Lown would recall this session accurately, 
and I have no reason to doubt that B.rigan was present. * do not say 
that Borigan is the soloist, just because Lown lists him as 
trumpet (although at that early date I doubt if Bunny ^attained a 
distinctive and recognizable style). Incidentally, Lown says that on 
this date, Kate S^t^as audit lonod, another reason for hi- to recall 
this particular session 

Unfortunately, the titles recorded the same day do not nelp out much. 
148176/7 were two titles by Paul Speoht "I'm Still Caring" and "Wre 
Just Another Momory." Annette Hanshaw is elf 148181/2 "That's You Baby", 
"Big City Blues" and the 'Index' only lists Klein and J. Dorsey and the 
rest as "unknowns" for these two titles. 

INDEX TO JAZZ 1 NOTES t Volume 3, p. 112 of this disoographioal reference 
(published in the mid 40s) gave the following personnel for the LOUNGERS 
session: (SHERRY MAOEE, LOU BODE, PAUL MASON - reeds; THANK CUSH,JlDDIE 
fARLET - trumpets, GLENN MILLER - trombone, CHAUNCST GRAT . piano; 

" - _ banjo, WARD LAT . bass, STANLET 



BUDDT FALCO - violin; 

ONG • drums.., RR) 



tom fell: 



JOHN NELSON NOTES on LOWN'S BILTMORE BAWD 

Turning to Lown's reoerding activities for other labels, here is a near- 
oempleto listing. While I oannot supply personnel details for these discs, 
I do have a fine oelleotive line-up for the Butmere band given to me 

age by English oelleoter and authority, Charles WarmAgg. *ou 
„ j John Stoiner's notes in RR (issue 13) re Sponoer Clark are 

oorreborated by M>. Warelng* 

Deoenber 3, I929 • Orchestra opened at the Butmere Grill, N.Yi. LovaUeade 

Buddy Faloetvlolin), Frank C U sh, *d FarleyUnmmjaJs) , 
Glenn Miller (trombone). Sherry Mhoe (alto) .Leu »ede 
(2nd alto), *aul MasenUener), Chaunoey Gray (plane/, * 
f.llini(banje), Ward Lay (bass), Stan King(dms) 



Adrian Relllni(bass sax, 2nd trombone ete) added almost 



at once 




Early 1930 



Miller reolaoed by Al Philbun^ «An by Fletcher 
Heroford. Bode by Mao. Iriah, False by Mac Co pp es. 



C7) 



*v 1930 
fiarly June ljjo 



October 

Summer 1931 
Septembar 1931 



Bartt LOMH AND HIS BILTMQRE MUSIC 

14374a BnEFaroSE 

14^741 UNAER A TEXAS MOON 
149742 IF 1 WtRE KING 



Lay raplaaad by **rrill Kliln 
U>r«f«r4 replaced Larry Tics 
Iriih replaoed by £ 1b»p FeldJcamp 

fitter contract signed 

Rollini replaced by Spanoar ^l*-rk 

Cush replaced by Phil Capicotte 
tt ing replaced by Fr*ank Flynn 

Bond breaks up, baing suocaaded at the Blltmere by Paul 

Whit* 1 



HAllll 
HA1088 



jj£B,T LOWN HOTEL BILTMORg ORCHESTRA JANUARY M.ig*jQ 

3231.3 I LOVE YiXJ.BlLIEVE HE I LOVE YCUtvo,BuddyBlue)P2l5270 M B33? BACKS' 



9292-I THE PERFECT SONG(vo.fluddy Hlua) 

9323-2.3 TH£ 0N£ I L0V£ JUST CAN'T BE BOTHERED WITH 
5324-3 KEfiPIHt bYSELF FOR YOU (v 7 ) 
T325-3 &IRL (ve * ) 

BfiriT LOWN HOTEL BILTM QRE OftCmSTnA 

3545-3,4 *fklki l» IiaND (Ut Uuddy Blue) 

?54fi-2 1 NEVER DREAMT (vo Buddy Blue) . 
3547.3 BLUE IS THE NlQHT(ve B^dy Bj.ua) 

^150655 UNDER THE SUN, IT'S ANYONE UNDER THE UOON IT 



JAN UARY y 

« 15271 

APRIL 22 

152 9i 
FE15295 

Ffil5295 
JULY 

2258 & 

co 2259 



BA0592 



BA0655 




SEPTEMBER 

*1507S4-2 UAYBE IT T S LOVE( V oc-al refrain) ~ ™ JW* 

W15S7I5I2 I'LL BtfJS,JUST THINKING OF YOU(voo*l wf ra ^ f0 ^ R 2 * gJ> 



iariT LOW AND HIS BILTMQR& MUSIC 
C ONGRATULAT I ON 5 



HIT-OF.THE-WEEK 1032 
HIT-Or.TIE-WEEiL 1090 



BYE BYE BLUES 

Note* The H U J>f-The-ieek date is a «ue.s and may be off several mentne 



64*25 



BERT ■ - sT- *TS HOTEL BILTUORE PACE om »gf* * >JH 

" l'U MUii vocal Blltmore *hythm *m It*^ 

3 HERE COuiS THE M0Q*U 11 16 " J? 25 ! 1 
PENALTY OF LOVE «t ^ 

LOVING YOU THE WAY I DO w? 2 ™ «r n cnCB 

* AND THEN YOUR LIPS MET IUH(vft*Elw Aldlw) T ^25U,W *595* 

5 YOU'RE SIMPLY DELISHtvt.Bllte^hrth^^) ™«'-»W IM 
CRYING MYSELF TO SUEP 
YOU'RE THE CHE I CARE FOR 

1 LQNE5QUE LOVEA(vo>lvt^ ?tldk*ap) 

Zl TO HHOW IT MAY CGNCEaKU«*8lltnQrt Trl *' 
HEAHTAClfiS 

SAY "HELLO" TO THE FOLKS BACK HO£ 

2 BY MY SIDEUe. £ ]J»r fftldkaap) 
I"U 50 AFRAID OF TOU ^vo. *«ldk«np) 

MY klSSOUHI HOME(v».^lm»r '•Idkafflp) 
-2 A&N YOUR LOVER HAS GOKEWft,Htit 



67751 
67*M 



Vl225e2,»^ B535B 

vi2 25 a3,HMV B 5 3fie 

Tl225e3,»^ B 596a 
VI22602 

VI22603,HW B59W 
Vl22fil2 f WV B6051 

VI22612 

Vl22623,« uV fl 6O05 
VI22623 
VI22624 



VI22652 

DDN'T TALK ABOUT ME WHEN I'M GCME(vo^) VI22S52 



-2 F , 

_2 «£RE YOU SINCERE? (vo Eluti* F»ldk*aipJ 
.2 I'VE FOUWD WHAT I ITAJ*T£D IN YOUt T fl,M»i# T r io) 
.2 RUNNING BETVE£N T}£ RAINJftOFS (v«.V ) 
_ 2 WHEN I TAKE MY SUGAR TO TU(t« ^1* t p1») 
I WANNA SING 

NOW YOU'RE IN MY ARMS - 
„l LET k£ HUM A HYMN TO HE* TO^IGHTtv<>*M»i, T r i#)Vl22^ 

-2 
-1 



"22653 
VI22653 

VI226J4, HMV Bgo20 
^122654 

via 2699 
VI22689 



70214 



I>k FAINTING PICTUHESC T9k £i»»r Nldkanp) 

NEVER Ive, M«.i« Trl.o) 
JUNE TD£ IS LOVE TIME 
AFTER TONIGHT 
THE FIRST GIRL I MET 

yy success 

ALCWE IN A CORNER 
^ I CAN'T KT MISSISSIPPI OF MY MAND(vo. 
SE£T SUWiER BREEZE 

TOU CALL IT MADNESS BUT I CALL IT LOVE 

LET'S DRIFT ANAY CM DftEJUEH'S BAT 

1LUES IN MY HEART 

7m MORE TOU HURT ME 

IAS THAT THE fflUAN THING TO DOT 

TIRED 

.1 1 CAN'T BELIEVE IT'S TRUE 
.1 GOODBIE TO LOVE 

„ 2 OVER THE WEEK-END ( T *. £ 1«p '•ldlcMp) 
.1 I'M TOURS FOR TCUIGHT (vo^1v*p *«ldk«*p) 
I WISH I HAD VINOS 



VI22725 
VI22725 

V 122740 
VI22744 
VT22754 
VI227B7 

VI22787 
VI22795 

VI 2 2B04,HMV B&22 
VI22804 

VI22S05 
VI22S10 
VI22908 

712230a 

VI22J27 
VI240&6 
V124096 
VI240S7 

"240*7 
VI 24116 



ISN'T IT tt£AVENLY(va. T«d ^lt) 

IT VA5 A NIGHT IN JUNC (vt^td Hilt) 

I COVER THE 1ATERFR WT (Mao C, p n VP - V a) 

MISSISSIPPI BASIN (Ed r*rl*y-v*} 

UT HS ART'S D£SIftE( TVb T« d Halt) 

Vn BUILD A NEST( V f.Ttd H«lt) 

MDoNSTRUCK(vi,T«d HoltJ 

HERE YOU CCUE WITH L0VV( T9 ^d F^rl#y) 



50£7 
B »50fi7 

BB 5o68, i: I*CTMI*0l991 
BB^ Hf ELiaTR£lISCl93l 

BBJOH? 
BBjOft7 

BB509? 

»50» 



(V« «uld Ilk* ie ihuk R*y W»i\d»ll «f Mtdford Uui f for th* hftlp h* 
mpplUd In Ivoatlng tha a*Jerlty *f Lmm'i Viatu* liittngtj 

B#rt iwm, writer »f By» By* Bi ut » A Jori*! na«vtr* of thi Hottl BUtu«rt 
Orishflttn, vhlah h«A b*«n Judgad th» Biq* Ribbon Ba^d B f th# Ctluabla 
Br*ada4#tltig Systam bftapjna 4 promotar »f *puh*fltra> at a nr/ «arly ftgf* 
^hirtly aft»r gradu^tlm fr« Hi^h 3 ohool ht btok»d an *£*&h*iti** m «i« 
of th« ^outh Amirloui lln*^& whtr* h« fllltd •ngftg»a»nti *.t 3 a.o Paulo 
Club and Ci u b p laia In B utn»i Alrts* ^ft«r first ta.*t» tf Oroh*"*n. ltn- 
darahlp h« ra&llz«4 that his ultimata aim In lifi wu to atta-M world- 
ttlde rflputatipn &b a oroator and nonagar at m a ha in af rvally worthwhile 
muaiaal unita. In wintir of 1927 h» apanad a tiny afflo* on Braadway «nd 
■tartod aut on tha way to fama. In Dtaambor af tha a an* yaar, ha arrouflod 
tha lntoravt of ^on Diokarman who had Just oponad tha Hpi^-Ho Ci u b. 
Lawn plaoad an arahaatr& at tha eilub undar R^dy VtHae, That waa tha ba- 
glnning of a bualnasa partnarehip which latar baoamo Lown-Valiaa °reh#*. 
Oood fortune followed thia oorabination, bringing with It many angagaraanta 
and oontracta and followad Lown aftarwarda aa woll- Lown haa baan ataadl* 
ly aoning to tha fora a a a laada^* Hi 8 Hotol Bntmora Orahaatra, hat ba- 
oomtt famoufl far iti snappy aynoopa-tion. The orchestra and M r , Lgwn hav» 
alao boon boakod for savaral radio hours and a vaudeville tour* 

ARCHES TRA WORLD. April 1929 

Following the prevalent trend toward nergera, B art i-own has affaotad a 
combination whereby pwny orohaatra leaders, appaaring at prominent hotals 
and night oluba will turn aver all their individua.1 bookings to Rart Lawn. 
Thia rellavas tha leaders af the worries antallad In sending out bands, 
and plaoos tha rsapanslbillty on M r , lorn, 

Bart Lo«n has signed a oantraat to da a Aeries of 12 shorts, with ana af 
his units for Rasa land ^reductions, 

A contrast has raoantly been signed, wherein Sort Lown agrees ta record 
vooal and'hot'dlsos for Columbia and Volvetone, under his own naaa* 
Savaral af the nunbera have already been regia tared, and wa understand 

that there is a distinctiveness in reoordings. This is a departure far 
the Lown offioe, whioh has hitherto been identified with tha sweat type 
of Sand. One af the firat releases was "Jazi M* Blue a « 

LORE than 100 proms and house parties have been beaked by Lawn during 
April, U*y and June. B tP t has special bands to play at Cslg*ta, *mherst. 
Holy Cross, Prinoeton > oto* 

Aaieng bands booked out of Lown effioe are Miff M >,Darssy Brothers, Ue 
MoOonvilla, fled Hiohels, Irving Brt-dsky, »"latohar H>rafsrd, Ohannoeyftray. 

AS CAP TINTYPE 

LONN IEHT, oempasar, oanduoter, publlo relations axeoutlvaj bfrn, 
White Plains, June 6, 1?0% *53AP 1942, Edusation, high sdheol, 

speoial ooursea in publioity, public relations, sales technique, sales 
promotion, business eocneuios, marketing and publlo speaking* Salesmen, 
sales executive 1921-26* Own theatrical booking effioe. New Y 9P k 192£. 
192S, Leader sf own erchoetra 1928-1941* Wow York radio, re«erding ar- 
tist, ataff attraotien. 1*ir*& U.S. 1932-39* MuBi^i dlraoter. Hotel 
Capacabanm, ftio D« Janelra 1939-41( engagements In Busnes Aires and 
Uruguay: recordings end broadcaatlng* *j*DutlTe war relief work for t 
British *ar Relief &*elety. United China Relief, Ins: The Greater New 
Y fl rk Fund, Natlanal *ar *^und l?41-43[ ^td Cress *ar 'und 194J-44* 'rem 
1944, CwBiitto for Koenamio Developmant, Since 194S- president 
of Muxak Corp* S tn gsi "Byt By, Bi u #s"j "You're The Ons I °are 'er 1 
"By My 3ido w -( "Tired"! HT humba V( r ^ f ith «uelc"j 

H My H»art And I"* 



•••**»* ¥ »*»p XTTENTIIN*******"****" 

QUA SECOND BULLETIN IS IN ITS FnEPARATICH 
STAGE* IT IS FREE TO OUR READERS, 



a 
e 



a 
a 



HEOnfi&H MUST BE MADE IN WRITING 
SUPPLIES OF BULLETIN NB, 1 WAS COMPLETELY 
EXHAUSTED 



(8) 



P I ANO-ROLL OGRA PHY 



BLUES 




A Z Z 



MUSIC ROLL 




OF 



E XPL ORATORY 



-Len Kunst&dt 



JAKUAAT 1322 
ARCWIE LUCAS 

iiicms urcis 

AjtfttlE LUCAS 
NO CREDITS 



|0 CREDITS 



FEBRUARY 
CUUHtNCE JOHNSON 



AiiCHIE LOUS 
AHCKIE LUCAS 

HO CREDITS 



DOWN HOUE SLOES (DELINEY) - STANDARD 

GOT TO HAVE UT DiDDT BLUESfJOlSS) - STANDARD 

RABBLING BU7S3 (LAROGCl) - STAND**® 

SPECIAL BLUE itfm*-{l)ST.WlS BUJES (z) BLDIN* THE BLUES 
Oil OOOD KAN IS HARD TO FIND (aJbRCADIAT BLUES (gJSUUlALIN 1 
PHI BUJtS (fi)S<EET Ultfi BLUES (7) SLOW AND EAST BLUES ( 8 )JCE 
TURNER BUJES (j) RCTAL GARDEN BLUES (io)WICKED BLUES 

^UTCWTIC ICSIC ROLL 1^ 

RAG ft£VI£I_(i)BUCt AND WHITE RAG (2)CANH£V BILL RAO hJlUFLE ' 
LEAP JUG UhtfH STREET RAG ( 5 )DALLAS BLUES (g)RED PEPPER flAQ 
(7)tAflASH BUSS (a)GOOD GRAYY RAG (j)OHICKEN REEL (lo)TISHQUlNGO 



SLUES 



-LINO SPECIAL HO t 25 
• U N 5 



. V s 

_ STANDARD 
-STANDARD 



I'VE OCT UT HABITS CR (SHAFEIUDURfitlf} 
VU GODP if AT TO WEAR TOD OPT UT 
HDID BLUES(SUITH»JCBN3(N) 

I AIM 1 ? GITCN 1 NOTHIN AWAY BLUES 
I WANT UY DADDY NOV BUJCS(ADlZft) 

ALL HIT BLUES. (l)AaiTHUST 10 BLUES (z)BALTlUtRE BUZZ (3) AUNT 
KAGAR'S CHILDREN BLOTS (^SWEET UAN Q'UIHfi BLUES (jJSTlNGAREfi 
BLUE 5 (6) OLD-TIME BOTES ftjFlRESIDE BLUES ( B )BM-lf0W BLUES 
(t)BLOE DANUBE BUJES (loJlIYStEfllGUS BLUES 

.AUTOUATIC UU5IC ROLL A^jg 



SPECIAL BLUES RE1EA SS 
J.LAUfcXCfc coot 
JAUES P« JCHNSQH 
JAUES F. JQffiSUf 
J .LAWRENCE COOK 
JAUES F. JOftlSCN 
JAUES F. JtttlSffl 
J.LAWitiNCE CQ0E 
JAUES JOWSON 



DYING MtK 7HE «0fS(NENDEit5GiL»C0GJO 
J TURNER BLUES (HANDY) 
LOOK WHAT A FOOL I'VE BEEN (ifXLLIAUS) 
UISSISSIPPI B LUES (HEG AUIH JT ILL IAU5 ) 
NERVOUS BLUES (BRADFORD) 
OLE HISS BLUES (HANDY) 
OLD TIME BLUES (BRADFORD) 
Viyt-nji liza JANE 



4 



A 

ft 

A 

a 
a 
a 

R 
R 



$ 
3 
S 
S 
5 
S 

s 

s 



MAtfC H 192: 

JOE GOLD 

ARCHIE LUCAS 
ARCHIE UJCAS 

JiO CREDITS 



OONNOmZE 
GtfKCRXZE 

STANDARD 
STANDARD 



BUif WOW BLUES (FRIEND & OSBORNE) 
DOW KOtf BUJES (DELANEY) 

AUNT HAGAR'S CHILDREN BLUES(fiANDY) 
CAN'T PEEL JOLLY BLUES 

NOTCLTT BLUE ROLL-(l)BaOTHER LOW DOW BLUES (2}SW££T UAN 0*«INE 
BLUES (l)ADNT HAG Aft 1 S CHILDREN BLUES U)^ BAST BUJES (jJSTHUT 
HISS LIZZIE BLOTS U)SLOW AND CAST BLUES (7)OYFST BLOtS (4) YELLOW 
DOG BWSS MBOUMf SLUES (^WABASH 

-CLAfUC AUTMUTIC 0-2 070 



APRIL 1922 
JS GOLD 

NO CREDITS 
NO CBEDITS 

ARCHIE LUCAS 
NO CREDITS 



. CCHNORIZE 

. JLIUBALL 
„ EHBALL 



W 1922 

CLaAENCS JQHNS4M 

CLARENCE JCUSON 

CLAiWCS JOHNSON 

J .RUSSELL RttDlSflH 



J JETSSELL HCBlNSOtf 



I tfOWER SUIES(LITTLE LYUAN) 

HOUSTON BLUES (THQUA3) 
TOE FIVES BLUE9(THdiA5 A THOtAS} 

I'VE GOT THE WONDER WHERE HE WENT AND 
■HEN HE'S C QUITO BACK BLOCS (LITTLE) . STANDARD 

BLUE I. (i)DOO DAH BLUES U)SCHDOL BC^SE BLUES (jjLMSSafi UaUU 
BLUES UlARIttDMlG BUJES (5)l'H JUST TOO tt"£N TC -AT (6) THE 
DOW 1MUE BLUES -CUM itfTCUATlC Em, 

TUWINU BLUES (EflDUANJCEIKaW) - f s 

DM DAH BLOES ( ROSE-WHITE ) -US 
COKS DIKAH(FfftKINS) *H3 
JCSCLE ESQALS BLUES(THOUS) . U S 

SPECIAL BIDE ROLU(l) ROYAL QAHDEN BLUES (2)SDDIN THE BLUES 
(3)IUJIN VIE BLDES (aJiPEHE 15 MY DADDT NOW ( 5 )WHE US AN BLDE 
SfiNflAY BL3ES (£)H. LODI& BUJES ( 7 )H00EI1W C0« BLUES ( B )PLAT 'KU 
FOR SD» ■Ell FCft IE (ObEALE STREET BLUES (lo)TELLOW DOO 

BLUfiS^' J3LAJUt.AUTClUTIC 

iJST* LOUIS BUffiS (a)BEAI* STKET BLUES (j)lXLLOW DCG *UtfS 
4 W»OEIW COW BLUES (jjBOTAL UAiH£H SlfflS 



JUNE 1^22 

SSIlcCBrt 
clah£ncs johnson 

OLAftENCE JOHHSON 
CLARENCE JCOTSffi 
CLARENCE JQHH30H 
CUKNCE JOHNS C« 

CLARENCE JQHN5CH 

CLARENCE JC0KSGN 

JAJ£5 ?• JQHNSQtf 
J^ICSSELL ROBINSON 

PETE fENDLlUG 



JULY 1922 
AACHIE LUCAS 

HO CREDITS 



NO CREDITS 



AUGUST 1 92 2 



JAUES F. 




JOHNSCM 



^SgFTEtESEfi I'jTj. 
LfilfflEL FOWLS" 
CLARENCE JOHNSCH 



CLARENCE JuriNSQR 
JAUES P* J'OfflSQS 
ARCHIE IffCAS 
BERTHA WALKER 
BERTHA WALKER 

HARRY WILL3ET 

OCTOBER Jjgj 
IT 

ROT BABGY 
JAMES BLTTHE 
IRVING BRODSET 
J. LAWRENCE COOK 

ARCHIE LUCAS 
ARCHIE LUCAS 

ARTHUR SGBUf f! 
W CREDITS 



NOV 
J. 



E H 1922 

Jcicaoi 



ARCHIE LUCAS 
'ABfHtOE 9CHUTT 



DfiCEUBER 1922 
TO^tMM JOHHSON 



AACElE UJCAS 
ARWDfi SCHUTT 



CCNNQRIZE 

u s 
u s 
u s 

U 3 
U 3 

, u s 
u s 

& ft 3 



THE UELRDSE RAO (HUBERT BAUER3ACH3) 
CAROLINA BLUES (RING IE) 
THE FOWLtft TWIST BLUES (fOWLER) 
AUBAUY UAUH7(^l£ESCN.V0f TlLOtfO 
AUNT HAGAR'S CHIIJ)REN BUJES (BANDY) 
THE NEW YORK GLIDE-SLUES 

CUDDLE UP BLUES (DE COSTA-JEHCUE) 
STATE STREET BLUES(THCUPSW-^ILLIAUS) 

&ARLEU STRUT ( JOHNSfflf ) 
DECATUR STREET BLUES I GILBE RT.WILLIAUS* 

KIAUED) .US 

SELECTED BLUES. (l)uEUPHIS BLUES (2)S4UEALIN B^BS (3)flEU 
m BLUES UJORAZY BLUES U)DISCCHT£NTED BLUES (g)BOW WOW BLUt 
(7JTISHCMHG0 BLUES {a)SW£T UAUA fflCtTINO IUD (3) BLU£^ 

UY NAWMTY SWEETIE GIVES TO US (lOjSLGW AND EASY 

.CLARK WTCUATIC .^275 

BUZi MlftiN DY (PRAN KLIN ) • STANDAflS 

BUJES SPECIAL REtfJEST- (l)THE BUGLE BLUES (2)VIHGINIA BLUES 
(OTEE FEE BLIIiS (a)BROKEN HEARTED BLUES (5) THE COOTIE CRAWL 
(i) DECATUR STREET BLUES (7)TH0S£ LCHO DiG # LCNCSOUE BLUES 
[I) HIGH BROftJ BLUES ( 3 )BUCK EYED BLUES (lo)«EST TEXAS BLUES 

-CLARE AUTOMATIC 

HAND PICKED BLOES- (l)UEUPHlS SUES (2)SQJJEALIN PIG BUJES 
WCHAZY BLUES (4) DISCONTENTED BLUES (s)6LUES UY NAUGHTY SWEE1 
GIVZS TO Ufi (fi) SLOT AND ffASr m QLARK AUTOUATIC S W 



LdNESOUE JIAUA BLUES(NICK£k3K0VN) 
M KAY BE YOUA UAK(JOHNSON) 



»1£AY BE YOUA UAN 

ROCK UE IN UY SWANEE CRADLE BLUES 

(FARISH^YOUNG-SOUIRES) 
SfE£T INDIANA HCUE BLUES 
BXRUINCUUU BLUESfUUCOfllLUATHEirs) 
STRUT? IN AT STRUTTERS BALL (WILLIAMS) 
SLUE EYED BL0XS(B*FAZI0LI) 
STilffTTIN AT STRUTBtaS BALL ( WILL lAUS) 

BARD tUC BLUES 



-US 



SLIP07A 

POOS LITTLE UE BLUES (iUlWTE) 



i 



.U 9 

-US 
-US 

_ R 3 
^ STANDARD 

- tr s 

-us 

^ TDCALSTYU 
_ NEL.0 JJEE 

^ ueucldee 

- us 

.STANDARD 

-US 
. STANDARD 



_ STANDARD 
. STANDARD 



iOAUIH-HAtfJED) 

J£ UA7 BE TOm UANtFOfJJB^ 
YOU CAN HAVE aD*i I^*'T WAHT HIU 

BUJES (DOTHfiRTY) 
SQJD BACK UT UCNET UAN (HANDUAH) 
BLUES- (l)BIHUIJ»HAU BLUES ( 2 )PAClFI0 COAST BLUES (3)HE UW 
BE TOUR MAN (aJCUDDLE UP BLUES ^YANKEE DOODLE BUttS 
(fi) STATE STREET BLUES - CLARX AUTWATIC *U2 

WISH I COULD SHIUUT LIKE UT SISTER KATE(PB10H) 

ttSH t COULD 3HJUUY LIKE UY SISTER EATB(FlRCN) 

. STATOARD 

WAY DOW TdtDER IN NEW CRLfiANS(UYTOf) - STANDARD 



I'M ODIN 1 AWAT TO WEAR YOU Of? UY UIN& 
BLUES (SUinLJUJUSON) 

THAT DA DA STRAIN (DCKLL) 

L0YD4 1 SAU - SSIK CT ALABAU* (AOER) 



U S 

STANDARD 
STANDARD 



(9) 



THE 



GROOVE 



CATALOGUE 



ORflOYE ARTISTS 



Anni* Alter* 
Su* Allen 

Th* At* I on* 
Nick* j bky 



Benaon 
file Ctooli 
0*c*r Bluk 



Oti* Blackaall 
Tha Blue PIimi 
Bobby ft Kelvin 
Sonny Brook* 
BvqU from ft Orch, 
Littl* T«a**y Brown 
Frank Brunaon 
Sob Bat era 

Johnny Byrd Orch, 
Cb &r !«■ CalhOUD 
lb* Collegian* 
Th* Cauti) latioo* 
Th* Coronet* 
Couain L*r*y 
Big Bo j Crodup 
Kin*. Curti* 
Larry Bala 
lb* Dapper* 
Bonni* D«Ti* 
Yarett* Mllard 

Tkrmm ft Orch. 

Jack Ihipre* 
£l-v*noa 

The Favr Students 
Hoy Gain* a 
Gap* OUbaau* 
Ann Gilbert 

Chick Grown Ck-vfa. 
BLg John <2re*r 

The Gypwia* 



01 72 

0012*0037-0102 
0115-0130-0188 
0141 

See Mickey ft 
Syl-ria 

0024 
0142 

0012-0037-0102 

01 13- 01 30-01 68 
0054 
S** Chri* Powell 
0178 
002? 
LG-1 OOO-EGB-1 000 
0133-0143 
0173 

0003-0016-0033 
£GA-1 
0155 
01 49 
0163 
0140 

0114- 0114 
0133 

0160 

0020-0029 
0156 
0052 

01 39 -01 32 -01 SQ 
0187-0177 
LG-1000*EG8-1000 
0171 
0170 
(St Lionet*) 
0146-0161 

0006-0026 
0153-LG-1OO4 

RGA-12-13-14 

0107 

OOD2-O014-0O38 
0100-01 08-01 lfi 
0117-0129-0137 



'Hlghpocket*' 

Bonder* on 

>tt Hobman 
Charlie Hughao 
Jonah J?ne* Orch. 

'Tiny* Kaiuiady 
Babecc* L** 
Clapton L«t* 
Buddy Luc a* 
Pari* Karini 

Zilla May* 

Ed Mc Houston 

J-il He I*n E l* 

Teddy He Ra* (Hr. Bear) 



0021 
0124 
01 OB 

014O-LG 1001 

E^e 1001 
0104-0133 
0197 
0162 

00O3-OOO6-0O3O 

0007-0025 

#127 

0020*0030 
0113 

0125-0138- 
0150-0171 
0164-0173 
0009 



Mickey ft Bylrift 
Mi** Pv*cfa«* 

Mr. Boat (Set Teddy He Ru) 
Th* Hitotap* 0134-0147 

0138 -0170 

Piano Red 002 3-0101 -01 lft<-01 £6 -0136 

01 4 5-01 6 6-EG A-3- LG-1 002 
2GA-G- EGA-7-EGAB 



The Piccadilly Piper* 


0032 


Chri* Po-wll 


0105-0111 
O125-0144 


Georg* -Rhode* 


LG-10OS 


The Rami net 


003? 


Bertlce Reading 
Big Al Sear* 


0004-0022 


0131-0168 


Ha Win Smith 


0010 


The Sonic* 


0112 


Th* Four Student* 


0110-0113 
0130-0131 


'ill* Two Sweetheart* 


0122 


The SycoBore* 


0121 


Hilt Tr*ni*r 


0008-0028 


Sonny Terry 


0015-0135 


Tbe Twilight* re 


0154 


Tha Tv* Sweetheart* 


0122 


I4ne. Erne* tin* 




Wnwhington 


0019 


Haytti* fatte 


0103 


Paul Williana 


0014 


Beverly Wright 


0153 



Open Tltl** 

0001 Th* Du-Droppera 

0002 Joan Greer 

0003 Buddy Luc** Orch 

0004 Bertie* Reading 



001 7-003 1 -014 8-01 74 



GROOVE 



0009 



Butor* 



0006 Buddy Uku Oreh, 

0007 Perl* Marlnl 

CO06 Milt Trenier w. Gen* 
Gil beam Quartet 

0009 Mi** P**ch** 

0010 Malvin Smith 

0011 Big Bey Crudup 

0012 Sue Allen ft Oocar Black 

0013 Tha Du-Dropp*r* 

0014 Paul Willi** 1 * Orch. 

0015 Sonny Tarry 
0018 Big John Greer 



Speed King 
Daad Broke 
You'll Never Be Nine 
Bottle It Up And Go 
My Pinch Hitter 
1 Got Drunk 
I'd Gladly Do It Again 
I Gotta Know 
The Thing* I 
I Don't Want 
I Need Help 
Ho Help 
I'll N*v*r 
A Sunday Kind Of Lav* 
Straighten Up Baby 

■hy 

Calling Moody Field Pt. 



Lore 

to Set The World On 

(Fire 



Be Free 



n 



n 



n 



ir 



1 

2 



E3 2812 

S3 2083 

£3 0853 

E3 2684 



E3 2vlfi 

£3 2821 

Eo 2417 

K3 2421 

E3 3466 

E3 3497 

E3 2889 

E3 2691 

£3 2634 

E3 2635 

EM 3593 

14 3594 



You Can't Stay Bare 
No Baby 

Pall On Your Knee* And Pray 

1 Lot* My Baby 

I'll Get By 

Bold He Baby 

Juat Whieper 

How Much Longer 

Spread Joy 

VoBan Are The Root Of All Evil 

Lost Jawbon* 

Louie* 

When The Rove* Blooai In Lover 1 * 
Too Long (Lan> 



E4 3829 

TA 3830 

E4 3863-1* 

£4 3863-la 

£4 3577 

£4 3578 

&4 3500 

E4 3507 

E3 0852- lb 

B3 2635-1* 



0017 



0016 



Bute r a 



0019 Ha*. Erne* tin* Washington 

0020 Big Bed Mc Hon* tan 

0021 3mm ■BlghpecJnt* 1 

■abdaraOA 

0022 Bertlce Reading 

0023 Plana Bad 

0024 Gear** Benaon 

0025 Perla hnrini 

0026 Big Boy Crudup 

0027 Sonny Brook* 

0028 Milt Trcnler w. Oane 

Gilbeaux Quartet 

0029 Larry Dale 

-0030 Buddy Lku Orch. 



Th* Tout 
&H 1 * Clmm 

Holding On 
ii n 



Pt. 



1 
2 



I 'hi Tir*d 

Where la Hf Honey 

Go Ham* Go 

Tew Bad Sveet Man* 

I W«h >ty Hand* 

Little Thing* Mean A Lot 

Decatur St. Blue* 

Big Rock Jo* Fr on Xokono 

It Should Hav* Been H* #2 

She Hakw He Mad 

Candy 

All Or Nothing At All 

She '* Got No Hal* 

If You £v*r Been To Georgia 

Champ Al* 
Sentimental Blue* 

Day Old Bread 

Give A Little Tim* 

Ypu Better K*** Hy Warning 

Plana* Tell Me 

Bigh Low Jack 

He Dice 



£4 

£3 
£4 
E4 
E4 
£« 



£4 
£4 
£4 
£4 
E4 



3481 
1943 
3808 
3809 
4122 
4123 
3125 
3127 

4145- 1; 

4146- 1- 
3848 

3649 



£4 
£4 



£4 



3938 
3941 
31 68 
3199 



£4 4728 

£4 4730 

E1 4698 

£4 4700 



uu31 

0032 Bonnie D*vii * Th* 

Piccadilly Piper* 

0033 San Butwra _ 

0034 Otl* Blackwell 
0038 Th* RoMainaa 



0036 Th* Du-hropp*r* 

0037 Sue Allen 1 Oscar Blaek 

0038 Big Job* Greer Oreb. 



How Could You 
Hint* You're Gone 
San** Ru**rla 
Who*a Gf** The Key 

Oh, What A Dab* 
H*r* I Am 

Till Tha W** W>. Horning 
Your Kind Of Low 
Boot <Em Up 

3>t X^tura Tak* If* Coura* 
1 Dedioai* Hy Heart 
Don't I**v* M* here To Cry 
Wait Till After Chriatna* 
Ve Wanna See Santa Tha M 



bo 



£4 4763 

£4 4786 

E4 4737 

£4 4734 

£4 4713 

£4 4714 

£4 3918 

£4 4709 



£4 4985 

£4 4980 

£4 3161-2* 

£4 fll*2-2* 



(MOVE 



4100 John Greer 
O101 Piano Red 



0102 Ovoar Black ft Su* All*n 



0103 Hayni* Watt* 

0104 Th* Du-Droppera 

010E Chria Powell ft The Blue 
Plan** 

0106 'Tiny 1 Kennedy 

010? Chick Oraan ft Bi* Orch* 



0108 John Qr*ar 

0109 Charlie Bughes 

0110 Tbe Poiur Stnd*ntL 

0111 Chri* Popell fc Th* Bin* 

t FlAawa 

0112 The Aanica 

0113 Lil Meltaail* ft The Four 

Student* 

0114 Th* Coronet* 

0115 Oacar Black ft Su*. Allen 
■0116 Tbe Coronet* 

OUT Th* Oypai** 

0118 Piano Red 

0119 Big John Greer 

.0120 The Du-Droppera 

0121 The Sycawore* 

0122 The Two Swe*tb**rt* 

0123 Gouain L*roy 

0124 Emnett Uobaon 
0123 Mr, Baar 

0126 Piano Rod 

0127 Zilla nay* 

0128 Chri* Powell ft Th* Blue 



0129 The Gypalea 

0130 Oecar Black ft Su* Allen 

W, Th* Pour Studanta 

0131 Big John Greer w* 

The Pour Student* 
0131 Littl* T«y Brown 



0133 >Tiny< K»nn*dy 
0104 The Hltoeapa 
0133 Sonny Terry 



0136 Piano R*d 

0137 The Gypalea 

0138 Mr. Boar ft Hi* Baareata 

0139 Varatta Dlll*rd 

0140 Jonah Jon** Orob. w« 

The Con* t* nation* 

0141 The Aval tin* 

0142 Big Connie 

0143 Little Tony Brown 

0144 Chri* Powell ft Th* Blu* 

0145 Piano Red 

0146 Roy Gain** 

0147 Th* Nit* cap* 

0148 

0149 Charlea Calhoun 

0150 Mr* Bear ft Hi* Baareata 

0151 Big Al Sear* 



Will I Ba Tha One 
Lucky Lucky MV 
Fay It Ko Hind 
Jnup, M*ji v Juatp 
Be My Baby 

Ain't Nobody Hob* But Me 
Quicksand 

There Goe* That Train 

Civ* M* Sou Con* 1 deration 

Talk That Talk 

Break It Up 

Lam T« Lika Craay 

Country Boy 

1 Nead A Good Woniin 

Groen*l**ir*a 

Interne uo 

Soon, Soon, Soon 

Glad Far Your Sak* 
Itay Bitay 

That 1 * All I 1 * Aaking For 

Hot Rotten Soda Pop 

So Hoar And Yet So Par 

SoHthing v « Gotta Giv* 

Unchained Melody 

A* I Lira On 

BuBble B*a 

Run Along 

Th* Other* I Lib* 

I Lot* You Hot* 
Criae DooBa't Pay 
Baby, PI**** Don't Oo 
I'll Live My Life Alone 
Tha Blbl* Tell* Me So 
Buah 

One, Two, Thr** t Go 

I Good To yon Baby 
Goodby* 

Six O'Clock Bounce 
Cob* Back Mayb*H*n* 
Kight Crawl in ' 
I Wanna Low* You 
You're MLn* Already 
I< 11 B* WaiUng 

Darling ^ In It True 
True Lov* 1* Miaaing 
If You Aakad M* 
Goin 1 Baok Hob* 
Catfiah 
Hatti* Bo* 
Where I* Jo* 7 
How Com 

X'dl Gonna E**p My Good Eye Oh- You 

Red 1 * Blum* 

Gordy'a Sock 

Com* Back To H* 

Pdght Now 

Chinatown 

Goodbye Littl* Girl 

You*v* B*an Any Too Long 
Rock Around Th* Chrivtaa* Tro* 
Think Of Tomorram 

S*t A Veddintf Day 
A Han And A Woman 

Bla» 

Don't L**v* Ma 
Won't You FnrgivAiH* 
Taint Right 

Strang* Kind Of Feeling 
A Ei*fl And A Vow 
B* Hy Girl 
Bootin' Blnoa #2 
RidavAnd Roll 
Sh* Knock* H* Out 
Junpin 1 With Daddy 
Rockin' Pretty Baby 
You'v* Boon Away Too Long 
P*«k-A-*Boe 
The Bear Bug 
Mana Don't Want 

Darling, Uatan To The Word* Of 

Co** Bit By M* (Thi* Song 

God Love* You Child 

Chain* Around Hy Heart 

Ooh — Sh* Flaw 

Mushier Slue* 

Wait ^111 Next Week Baby 

The Thrill I* Gone 

Ganbler'n Prayer 

Mori tat 

Tha Poor People Of Pari* 
I'm Nobody'* Fool 
That's My D*«ir* 
Hlcht Now Baby 
D* Dat D* Dub Dub 
Tough Mam 
Sweet Thing 



My Pigeon 1 * Gone 
Janbor** 

Radar 

Hr« Bear Coawv Tq Tqan 
Rock And Roll Ball 
Love Call 



P5 1309-3* 

P3 1310-3* 

P6 0244-3* 

P3 024 B-3* 



P5 2 842 

F5 2943 

F3 2176 

F5 2176 

F5 3408 

P3 3409 

F5 3104 

Ffi 3105 

F5 1307-2* 

F5 1306-2* 

FB 3860-3* 

F5 3870-3* 

F5 3102 

P3 3103 

re 4162 

FS 4163 

F3 1702-2* 

F5 4327-2* 

F5 4649-2* 

P3 4*51-3* 

F3 4766-3* 

Ffi £767-2* 

F3 1745 

FS 1746 

F5 5251-3* 

BS- 3252-4* 

5137-2* 
3158-2* 



F3 



F5 

F3 



3777-2* 
5779-3* 
2814 | 
P3 2940 

F3 -5365 

P5 5367 

P3 3203-3* 

F3 3204-3* 

P5 3147-7* 

P5 3148-2* 

F3 7034-3* 

F8 7035-3* 

F9 7032-3* 

F3 7033-2* 



F5 9322-3a 
P5 9224-2* 



FS 4769 

F3 7498 

F5 7490-4* 

P5 7493-4* 

FS 5200-4* 

P3 3760-3* 

P3 7665-3* 

Ffi 7856-3* 



P5 7740-2* 
P5 7742-2* 



F3 6360-3* 
F3 8383-4* 



P3 B330-3* 
F5 8031-31 



ff5 2019 
t5 2020 



Gfi 1840-1* 

G6 1842-1* 

u5 2*21-4* 

G3 2624-3* 

GB 1690 

05 1891 



do; 



U133 Yaretta n*ll*ra 



01 S3 Bavafly fright 
01 M Hit M-UshUrs 
013-1- Johnny Byrd Orth 
0156 It* Dapptre- 



0157 hlwcci Laa 



0)56 Tha NitfrCapa 
0159 Varatta EH Hard 
QltiO Kins Curti- 

0161 Roy Gain** 

0162 Clayton Love 

01G3 The Collegians 

0164 Mickey k SyWia 

01*3 Aon Gilbert 

0166 Big U S**r» 

01C7 Varett*. Dillard 

Q16B Su« Allen * flat*? Black 

01G9 Piano- Bad 

0170 lb* El-V*naa 

0I?1 Jack Dupree * Bear 

0172 Annia AlfDrd 

0173 Frank Br uneon 
0174 

0173 Hi^kmy * Sylvia 

0176 Hi* lUtecwpa 

0177 Varatta Eillard 
Q17B Bobby A ^lvin 



Qonna Tall Hy Daddy 

Cherry ijlnmxon 

Shake Till I '■ Shrink 

Don't Let The Sun Cntch You 

Sit tin T In A Corner (Cr-yln 1 

H' H 1 Cold Cold Rainy Day 

Tho Lut Laugh Will &t On Tou 

Tar* tit y Tma Minutes 

That'v All, Thnt'e All, That'? All 

Unwanted Lava 

The Devil Hata* You 

Willi* 

tm*ir>w nvciC And Well 

Tou May Wot Know 

Skinny JIhpjqt 

Got You On Ky Hind 

flavin 1 On 

Kocfcnbye Baby 

All Hy Lifa 

Varried *Bout You, Baby 

Mary Lou 

Dy> Bye, Baby 

Blue Solitude 

Please Let Ha Be Til* One 

Ho Good Lonr 

Walking Id The Bwin 

Tall Boy 

There tfill Navar Be Another You 

Hat^a'a The Ba«t 

Great Qooga Hooga 

I Miss You Jlsvay 

If You Want To Be Hy Baby 

Into Bach Heart 

If T Cry Tomorrow 

Vno-Ea 

Tov Vara Hine For Awhile 

Gerald ina 

Ho* wVrw Together 

Lonely ftoad Blue* 

Whan I Got Married 

ItU Heavenly 

Giva Dp And Tall 

Chanulna 

I Bel lava In Tov 



05 



2163- 1* 

2164- la 



G3 
G3 



75BS 
73ft* 



Lava la Striuufa 

I *m Going Boat* 

Let Ma Know Tonight 

In Each Corner Of Hy Ha art 

□no More Tiw* 

I Can't Help My** If 

Foravar And A Bay 

She 1 * Oat Eyes (Holy Foly %y 

GROOVE 3000 SSUES 



•a) 



9000 Piano Hew 

9001 Big Haceo 



soot J 



Gill 



S003 Lonnie Johnwen 



5004 Lil Green 

5003 Big Bay Crudup 

5006 Doctor Clayton 

9007 Johnny Hodge* « Hi> Orch. 



Red's Boogie 
Rnckin 1 Vith Red 
Chicago Breakdown 
fforrian Life Bluaa 
Key To The Highway 
Tell Ho Mann 
Jolly Roll Baker 
Ply Right Baby 
Romance In Tha Dark 
Why Don't Tou Do Right 
Hean Old Frisco Blues 
Rock Ha Uaaa 

Hold That Train Conductor 
Honey Stoalin 1 Blue* 
Paaaion Flo war 

Thing- Ain't What They Used To Be 
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A 



NEW 



BOOK 



a»>» m *««i Mi n i m i a ■ n n ■ a n ihhhrhhhhhhi-b-ihhhhh<^^ 

JAZZ-NEW ORLEANS 

*( lflfl5 * 1957 ) * 

j-iui-Mjmmj j iiu ii ki j w w u u u y 

^vu u u. M K HTh Hff Ft ft J| H PL H HHB^ 

BT 5AKUKL fl. CHAFXEK3 
A aiOGAAPHIUAL JNuU TO THB HETiftO HU3ICIANJ OF IEW OitlZANS 

■ ■■■B fl ii m ia nJ i mtM MH ti N u M N ih il a a i m 
* JAZZ rKMOOHAFHS HO* 2 # 
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PKICEe 43*00 (THHBI DOLLtKS); TO DKAXBRS 



PUBU5HBD BY: 



Walter c. uizn 

16b cebar hill atoub 

beuivilib 9 new jsrsh 

U.S.A. 




Black Swan R«ordi 
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"CondC'SeriHj 
AOOCO 

AOCOl 

40C02 (T^O ARCHIE HArUOU 
IB/22) 

40003 (TliW) 
hOCOh 

4D005 (THWj 

400C6 (TWO 
(12/22) 



D k L. HAYMHL3 

h H 



EDUAftC LSB 



THE DO?, THB FLEA AND THE BUI-ULS 1325 
KHZH HALIHLH ^IKCrt: 

HOT LATELY 

i*a a vuo uoo oocroa 



SANTA CLAUS HlffiS Ifl THE TALKING HACHIME 
A VISIT FRCH 3T T HICH0LA5 



PAfU 12115 
x 1 



BESSIE JOHNSOK-WnSTLlBa THE SdfG SISD 

" » ■ THE flLKDS AWO THE BROOK 



OLTffIC 1S109 



OLYKPIC 18113 



Note 1 On Olympic I6IO9 by Margaret KcEea, California Kn^klng Bird. 

■'IHflTHmEOTAL" SEllES 
60000 
60001 

' 60002 (TWj JOE BRICKS - BfllJO SOUTHS UK DIXIE KEDLEY 

(6/22) TOKT GRAY - HEAL OLD SOUTHERN FIEDLER - TAMKEE JIG3 

Hoto: Job &rigg* ia Fr*d Van Epa* Oroh* Aaa f 

; 60003 (W) STEaUHG THIO -VIOLIN, HAPPT DATS 
1 (9/22) FLUTE AND HAHF SWEETEST 3T0dT EVEH TOLD 

Hotel Starling Trio la Phllharranic Trio on Olympic 13101. 

60004 

6OOO5 
60006 

60007 (TWO AUDHEI LAME - CELLO $0LO-MEL£}DT IN w 7 r QLOTIC 1S0OL 

(12/22) ■ n p " SOUS U FEIULLE OLYMPIC 181 Oi* 

Motor AUDftBf LANS, f*n*l*Ll torn a out to be Barnard Altachular, on Olynpio 1B10a..,Wo«L 



OLYWPIC lSlDl 

ompic leioi 



t Thlo g<npllatlon began way back In 



6OOO7 (?}(TO0 HELM HAOBf -PIANO. BAKBOUU 

(1/^3) (o^lr ™ ^-tio listed) 

THUS WDXTH THE L1STIM0 OF THE EBV CTOHET 3EHTX5, WHBWl 
1955 In iaaoa A and m,> oontinu°u* excopt for laaue 12 

Id RoTioir; Tha procading iutallaafttD gaT» a noar-oOBplata Liatlng of the entire Black ^an cata- 
logue. Thla its an unueual company ahieh hAd tnelr hands In nany sticky pudding*. Their motto 
'Tha only racorda using exolus±TelT Negro *oica< and Mialciane" proved to be a farce. Uwaual a*- 
aoDlationD «ith other racord companies brought many white mica* and aialoiana Into Black Swan 1 * 
catalogue. It could be »ald that all 0/ the white artist* appear on Black Swan under manlpulatBd 
paaQdonyna. Apparently Olynpio record* had the moat exchanges with Black 3*an " * whole group 
of Olympic recording* are found to bo interchanged on Black Swan reoordup of couree undar peeudo- 
nyaa^ eg,- Van Epj 3uartat A All Star Trio and Orcheatra (QlynpiC Standby^) «re to ba found on 
Black Swan 10070 under the noa*n of Ethel Water' ■ Jam Haatere - Spread To' Styjff/&iuffgle, flg?ard 
Lewi a on Black Swan 2128 ia actually Arthur Hall on the Olympic family af labala, Dna io to. only- 
look Lhrou^i Black Swan 2100 earlea and 10000 aerie a and they will find one cloaked Dlympln after 
Olympic. 

It appaar* that Black 5wan did 11t« up to ita aotto from ita inception (January 1921) Black 3wan 
2C01 through [October 1921) Blank Swan a02t„„EOack dmui than began to draw from Olyupie Arto 
and the Paramount 20000 aeriaa. Olynpio aa mentioned before waa the largest draw»e p Arto (mainly 
' Ludlla Hegamlii recordings) and Paramount {V.C. Handy Hamphia Orch. p to mention), Black 3"an 
still oontinuad to feature many actual Black Swan artists on their 2000 aeriea even though the? 
were being intermingled with the psoudonyn* . . ■ Hendarson'a name was a paeud. for aavaral white 
organisations besides hla actual colored plok-up groupa, ..Perhaps the most gloriuue axampla of 
Henderaon'a name being used to cloak the identity of a "hlta organisation was Black Swan 20%, 
Shake It And Braak It/Aunt Hagar'a Blue* which was in reality Laniit'a anall 5 piece group which 
waa later to becc™ tha Original hemp hi Five. Aa tha 2000 series went on till 20bA (na # 6/22, 
the last Hating uncovered of thia aeries) Pace's demands on the uae of other oompaftiwe* ma«tera 
for Black Swan recordings reached tha point of saturation. At this '2064' number, the majority 
' or the authentic early Black Swan artista had practically disappeared from the Black Swan "•^at- 
Hare la a practically complata Hating of all authentic Black Swan recording artiata on the 2000 
aeriee: fievalla Hughes, c # Carroll Clark, Katie Crippen, Lula ^Jhidby, Creamer A Layton, Alberta 
Hunter, Harry A. iJelmora, Ethol tfatere, Eddie Gray, Arthur Gaines, Juan Harriaon* Harianna John- 
aon Four Harmony Kings, Georgia Oortiam, Inei ftichardaon, Fletcher Henderson, Jaraaa P. Johnson* 

Essie Vhitman, TrLxia Smith, Jaaz haat*rfl(Handarson Pick-up Wdj Bogus names on this aerlaa 

Several under Henderacn'a nama* Herbert Black, Brown's Alabama Band, iammy Swift Jazz band, Haynet 
Harlan Sarenadors, Fred Smith and his Society OrcheeLra, Danny Lewis, George Brown, Baltimore 
Blues Orchaatra. 

Another major Black Swan series was the 10000 numaricals. Our flrat listing ia l006 ;(ca.June,1 9a2^ 
and 

bogus 

Sow^^Oml'on-'tilto P darIved^om'tf..'" 
Saumy Swift's, Carolina 3hout on Black Swan 1007fl may be the Jaa.P. Johnacn Item derived from tha 

Arto record combination. 

Another larfle aeries -as tha 2100 grou p. Our flrat list ing 1* 21 00 (ca.J*xi 192?) ^ our l*st 
llatlng™ 2l3t'(ca. July/iuguat 193?)- Thia also was filled with bogus nomsn. About the only 
authentic artists found on thio seriea waa Edward Albright, Eva Taylor, Earl Westfiald. The bogu* 
Laurel Dane. Orch,, Johnson All Star Orch,, Braaheer'a California Oroh., Harold Graves, Jama Has- 
tara ( Saw Swift** Jai* Band, Fred Sadth Society Orch-, Howard Lewis and e«n Henderson e Dance 
Orch-stra,,. Brashwr waa actually a Hend*raon pick-up trembeniat, however it la doubtful that ha 
appeara cn tha sides. Bendareon apparently uaad Hraahear's name to dcak the identity of andOlym^ 
piTt-hit.) recording group. It may be that Saw **ift, ^ed Smith, Johnaon etc. may have serrwd 

in the same capacity Black Sw*n 2125 u by 3^ Salft-s Jw Bend has been found on Olym- 

Di c i, iKalody' label under Henderson's Dance Flayers nomen. The titles were Farewell Blue a/ W 
To' Thunb.tDcubtrul Henderson items). Here is an example of nhere the shoe i» Q» tte other foot. 
Black Saan waa not only unilateral but bilateral in their m&s£ex e^chariges with Olympic, 

Another major oerlea, and perhaps the m**t interesting from a frzz standpoint is the Black , Swan 
itlOO wnii. This ^s about the most authentic series on BUck Swan as it i- our beUef that all 
*rtists,e*c* P t myatsrious Mamia Jonas.were authentic. It is very ramcte that ^ 
Zl**™* before UlUU^Oy 1922 rtlea«). This is indeed a strange way to begin a catalogue nu*bar- 
Z7Zi^ ^ieV tLrtVat bs_l,glcal masoning be^d this, * to have an 



Mother major Black 3«an aeries was the 10000 numaricals. Our flr at Uatin g la iuw ^QaJurw,i ¥^ 
m d our laat listing of thia aaria a was 100S3 (ca. Jan 1923K 'One may refer to tnTs aen« a 
^iLa sari.a; Except for a hopefurh-ndaraon and J.P.Johnson item the majority of toB ^ s ™|; 
[r. undar boiia credits, Henderson'* Danca Orchlf th^t Da Da StralnAhen ^cu.'ra jjTmy W 



1 1 1 1 - 1 . 1 



1 1 1 P r F 1 1 i P b I li J 1 1 -1 1 1 1 1 



m 



IVyMejr ff ■JiuJvr uu^w i nn wp aa^-a-u- r - " T 

rest, Fu 6sn»i c«eorcl«d In thli E»rl«o. 

Ttat'. it. M, "ould Uk. to thank P.rry ^^J^.^^J^J^^ 
for tiffir «na»rful gintrlbotioiiB to thl. 2 yaar Slack 9iu pr^ert. It to* > lonr tl» but « 
flniBhri It. V. hap. to h»w luteins critique « Bl.ck in tutor. !.».■... 
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REMINISCE SMALL 



I N 



TEMPO 



* By FHAHK * 



CHA NGE 



* Br woodi backkhsto *> 



BESSIE 
SMI TH 



ABTI1 BEfiNSTXIN, bass is a Columbia Uni- 
versity lav graduate, and a member of 

the b*r At an early age, BUNNY BERI- 

GAN played violin la his grand' dad* a 
Orch. , and switched to trumpet while at- 
tending tba University of Wisconsin. Ha 

woe discovered by the lata HAL EBfP 

BOB CROSBY started Singing t???) in 1933 
with ANSON WEEKS CALIFORNIA BAND** .SUNNY 

HfflHAM's real first name is Elmer..- OLEI 
(Splits Knoblauch) GfiAY attended Illinois 
Weslsyan Collage* CASA LAMA ORGH. organ- 
ized in 1925- Cray was elected Prexy in 
1929 when the bond was incorporated. If 
Red fiountree, banjo-guitar; is correct 
when he says h* joined the BUM STEELI 

BAND in <£9 and remained until *35 when 
Grey took over Blue's band, how does 
that tie in with the above?? Seems that 
Ha tool n rider, Grady Watts, Pat Devi 3, 
Kenny Sargent, Frankie Martinez, Joe 
Hall, etc* were members of Blue's Band 
before working for Gray. Can any one 

clear up tola matter??? BUNNY BKRIGAtf 

and BOBBY EACKUT once blew with HAL 
HALLETT's RAND— also Jimmy Styles, tmb; 
Dale McMickle, tp; Vic Mondello, g; 
Toots Mondello, Spud Murphy, Nelson 
Presley (hot tenor), etc... During the 
past several years of his life, the late 
great Jinmy Hartwell ( WOLVERINES hot cl- 
mao) played string bass in Florida bands 
mostly in and around Miami. Seems that. 
Jimmy developed Asthma, and had difficul- 
ty blowing* Doubled on base until he 
mastered the instrument and then gave up 
the sax and clary. Hartwell landed in 
Florida in '25 or *£G and the year of 
his death is a mystery. Anyone know?.... 
Luring the depression years WOODY HERMAN 
made $125 per weelc blowing with ISHAM 
JONES, Woody states that Jones was most, 
exact about how he wanted his music to 
sound. You hit those notes correct , or 
he'd fire you pronto* Was a strict boss 
who didn't tolerate characters, sloppy 
dressers, boozers, etc. Woody says he 
got s fine musical education playing un- 
der Jones leadership. Incidentally, now 
I know why Woody sang quite a time with 
Jones before joining his reed section- 
As Woody's previous experience was witb 
society and tenor bands. Woody couldn't 
cut tough conmereial arrangements, and 

the way Jones demanded JOHNNY Mc&EE, 

tp. whose pre-World War two band was go- 
ing great guns, now toots with someone 
else's Philadelphia, Pa. band, (Fame can 
be so fleeting). .JOHNNY MINCE owns a 
motel at Indian Rocks, on Florida's 

west coast Kenneth (RED NORVO) Nor- 

ville, originally played piano with VIC- 
TOR YOUNG in Chicago, WHITBiAN, GOLD- 

KSTTI, and PAUL ASH. Had his own band in 
Milwaukee's Eagles Ballroom, and was of 
the staff on KSTP, and Chicago's WON. 
Liks JOE VENUTI > Red's greatly unapprec- 
iated, mostly by collectors who never 
seriously studied music* .ARTIE SHAW 
blew with I- ANDERSON, FREDDY RICH, ALEX 
HYDE, R- NICHOLS, AUSTIN WTLII, etc. 
Don't ever under rate Artie - he was a 
Latu rally born musical freak - like 

B.G. t Fud, BU, etc ELVIS PRESLEY* s 

cousin was recently arrested in Memphis, 
Tenn, for begfiinfil [there's a poor Pres- 
ley) . . . *JlBfiY LEWIS is constructing a 
building in Beverly Hills, California to 
atore his loot -SINATRA 1 s constructing 
nn sir atrip on his Palm Spring, Calif- 
ornia estate. 



With the help of Bbrst Lange h Berlin, 
Germany, and Capitol Records, the fol- 
lowing completes the current status of 
the last item listed in the MODERN RED 
NICHOLS DIBCOGRAPHY (See Issue 12): 
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1 5*7™^»rohliiff ^ 1th *h# Stint* 

15S7G IfluUlan* 
15977 F *g e> u t H **rt 
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Omp itf 3-775 



■ SAP 
0-pT775, ZAP 



1- 775 

2- 775 
1-77? 

1-775 



1587s fttw, R*w, 

C M1 H«*d India* 

15826 Uut'i Qmm *«dbji C *P ^75,^ W 3-775 

1582S r tfaT «n =iu*t Cip T?75 f c »p 2-775 

.15*92 ii» P ii W B*t <Ji P T775 f E* p iAP 2-775 

tirti *1M9 th»t Dtp 5-775 m CmpO Wffi 



Let*s set the record streight on a fev 
items — a magazine article of thirty 
years ago, an item in Jazz Dirsctory. 
and label information on a bootleg re- 
cord* 

Bill Myatt, Stafordshirs, England, re- 
ported on Paths Actuella 11236 by TH 
BED HEADS, "Alabama Stomp" /"Brown Sugar 1 
and quoted the Hovembsr 1927 Melody Mak- 
ar as saying: "This Is usually given as 
a Nichols item but has Tad Schilling on 
trumpet. Others heard are: Mole, Living- 
ston* Lang, and Pollack ( cymbals} ." .0: 
course, THE RED HEADS were a Nichols 
combination on Pathe* Red Nichols In- 
formed me that Ted Schilling was a wee 
■coast trumpet player who never was. in 
New York* Red never used Ben Pollack at 
any time on drums — Vic Berton did all 
the Paths dates on cymbals. 

r 

*asz Directory 5-tates that "Curly Locks 
(106931} by BARTH'S MISSISSIPPIANS on 
Pat 35471 end Pe 14652 probably include* 
Red Niohols(cor) , Rube Bloom(p) , Harry 
Barth{b). On hearing this record, Red 
Nichols stated it was not he, but that 
the trumpet sounds like Hoy Johnson. 

On the bootleg label. Jay 16-B, you will 
find "That's A Plenty" by MIFF MOLE AND 
HIS LITTLE HOLERS. The label credits the 
trumpet work to Red Nichols and Phil Na- 
poleon. This is a dub of master 401916, 
originally Issued on OK 41332. MEW HOT 
DISCQGRAPHY lists tha personnel correct- 
ly, which Includes Leo McConvilie end 
Manny Klein on trumpets - not Red and 
Phil. 

If anyone has information on Red Nichols 
activities during the 20 f s and 30* s, es- 
pecially the dates* or his appearances 
with various bands or groups, please 
pass It on to us. This Is extremely use- 
ful research data* Please send your re- 
marks t additions and opinions to me at: 

37 Girard St. 

Woodbury, New Jersey 

112} 



"HER VOICE IS IN THE PINE OF CONDITION" 

When Cave Peyton, ace smaic reporter of 
the Chicago Defender, queried Bill Wood*, 
director of Bessie Smith* a touring band, 
about the Empress, Bill glibly retorted 
that "her voice la in the pink of con- 
dition.* The date was Deo. IB, 19£6 and 
Bill acknowledged Bessie* ■ blues prowess 
in no uncertain terms • 

Bessie Smith's Harlem Frolic ctjspany was 
touring the South* She was setting up her. 
tent,whlch reputedly hadf" * seating capa- 
city of 1500, in each towns as Ourk and 
Eufala Alabama, . + *<Amencuaa t Davison and 
Albany. Georgia, The Colored population of 
these locales were in for a great tine as 
the fiapree* really sent the ♦blues' to 
the man In the street* Bessie would brag 
that bar company moved In an 80 foot 
modern equip Pullman car with 7 state 
rooms and lower accomodations for 35* She 
christened the car "Jackie Gee" In honpr 
of her husband* 

Travaljn* with Bessie were entertainers, 
Dinah and Gertrude Scott (Dinah was the 
stage mgr.) Clarence frith, brother of 
the. topmast Morris taith and a bevy of 
dancing girls. Professor Bill Woods di- 
rected n band consisting f Alvin Moss, 
L* Wardell, Buster Johnson, William Brown, 
Joe Williams, H* Hill and Joe Britten. 
Tha high steppln* chorus lead* were Anna 
Moore, Pearl Boula and Lillian Young, 

According to press reports Bessie's torn 
consumed the 1926 Tall season end wat 
highly successful 

P 1 CTORI AL 
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The "GRAND" 
Ooli$-Slot Qraphophon* 




This instrument u&cJ the umt rt**>rdfl, andembftdler 
thp wng recently invented principlwpTing gnMt ™- 
ume and perfection of tane, as the Home GkaKH- 



Car?* GuMfltT— QCtUly A" fc« hlffb- 
Uttt ttlttl {0} Kmprvlntnr. 

SQ GnphoPhone, complete, 
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JAZZ D I SCOLOGY 



A COLUUN DOTOTH" TO THE W3C0QRAPHICAX- EKVGTKI OF BJRQPIAfl fiffiGRMD JAZtt WITH BSFKtAL BCHASlS ON THE 
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NOTES ON 



ULTRAPHOHE VOCAL RECORDINGS OF 
DJAHGO REINHABDT 

PARI 1 



Die purpose of these notes Is to cl ear-up as smch as 
possible the errors contained In several discographical 
works with respect to those relatively obscure El sides 

the vocalists, Bruce Boyce, Nane Cholet and Pierre 
Lord (omitting the three vocal titles with Jerry Hengo 
which have been, more or less, fairly veil documented) 

whereon the presence of DJango Reinhardt has been both 
affirmed and denied, Ihese sides remained shrouded in 
mystery until an attempt was made* by Delaunay, in Issue 
15(^ series) of JAZZ HOI, to lift the discographical 
veil of secrecy that had heretofore surrounded the details 
of these sides* 

The first discographical work to call attention to these 
vocal sides was BHXTHH ON RBCQHDt 210) on which page the 
following tua titles — sans release number — erroneously 
credited to Jean Iran chant, can be found* Moon Glow/Si j 1 
avals etait. Delaunay's I938 ed. of H*D* Cp.3 1 * 1 *-), merely 
states that the 4JHCF, Vis also featured in different 
vocal recordings by Nane Cholet, Pierre Lord*" In Jan., 

dejQasj^^ 

Essex Music Co., Ltd*), 2*tp* Attesting the obscurity of 
these vocal sides, ve rind £p* 21), the following succinct 
observationi 

"Django Reinhardt is also believed to have accompanied 
JEAN THENCHAHT in "Moonglov* and "SI J 'avalg etait 11 OH).-** 
"He is also said by Delaunay to have accompanied vocalists 
Bane Cholet and Pierre Lord, but no details are known*" 

Meanwhile, in German-occupied France, Delaunay had jmb- 
11 shed his so-called "underground 1 * edition of HOT DISCOQ- 
RAPHIE 19^3- Again, we read the Identical notation (p* 
¥f8) that is to be found in the 1933 ed. 

The #L5 issue of JAZZ. SOT (cited above), represented 
the first systematic attempt to give the relevant details 
for these Ul recordings* But, unfortunately, the details, 
to hand at the time, were, at best, very sketchy* 

Where J.D. obtained the details contained under the 
Bruce Boyce and Sane Cholet sections (Vol*- I, p*133 & Vol. 
II, p- 220-9 j respectively), this discographer does not pre- 
tend to know: although, it would appear the Sane Cholet d 
tails were lifted bodily, with all. the accompanying incor- 
rectians, from the #L5 issue of JAZZ HOT- 



Next to appear (1954-) vas Delaunay 1 s 

SOOTSflIfiff T the first Reinhardt discographical work that 
included almost correct details on these EL vocal sides. 
It is hoped the details appended hereunder will serve 
as corrections and additions to any future revised re- 
vised editions of J.D. and to the forthcoming Vol* YII of 
J*D. which, it Is anticipated, will contain those Pierre 
Lord sides whereon D** Belnhardt is accompanying* 

Perhajas, it would be best ter start with the Reinhardt 
accompaniments to Pierre Lord, as these were the earliest 

known recordings of the three vocalists here being dealt 
with- 

Reverting, again, to Issue #15 of JAZZ HOT, we find the 
following five titles as by Pierre Lord, acc* by Djaago 
Reinhardt, Inter alios, listed on p* 22r 

aimpl«nentC77333) 
aaoke Gets in lour Eyes 
Cocktails Iter Two 

Petit Homme U Est Temps De Falre Dodo 

With Hy Eyes Wide Open 
In the 195^ Reinhardt work, the last 2 titles were dropped, 
presumably because it was proved that Reinhardt was in no 
way connected with these specific recording^ Yet, for the 
record, no details ware supplied for these 2 titles vhich 
had hitherto been thought to contain Reinhardt 's presence* 
Interconnected with these Lord recordings is the erroneous 
Inclusion of the last three titles in the Bruce Boyce 
section of J»D* (Vol* L p^J.33)* In actuality, the last 
three titles listed in the Brace Boyce section, are a* by 
Pierre Lord! The asterisked "Love in Bloom* title does 
not, aa a matter-of-fact, contain the presence of the ex- 
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alted Reinhardt; nor is this title to be found on either 
side of 01 AP 13551 Save for the title "Little Man...,.*", 
as by Pierre Lord, ^and the m issue no.-,-(vlz« AP 1355)^ 
no other details concerning this title are to hand* The 
details required, arei:(l) matrix number A (2) accompany- 
ing group* However, It may be of interest to note that 
the reverse of this, title on the original UL AP 1355 
issue appeared, too, on the ECHQ(F) label. Details are* 

P 76m Petit Bomme II Est Xmp$ 

De Paire Dodo DlCf) AP 1355 

P 76?65 Je Voudrals Te Voir Sourlre D1CF) A£ 1355;BCHO 

BME lfl2 

Artistic credits as per the ECHO EME 132 issue aret 
Chants par PISHES LORD — Orchestra - Direction 

LEON KARTUH 

The approximate period of recording for the title cor- 
responding to *P 76965* 11 would be, ca.,. Aug-,. 193*k What 
few. facts are to hand would appear to Indicate the non- 
presence of Belnhardt for the "Petit Hbrarae**...*." 1 title* 
If it definitively can be shown that the "Petit..****-*..** 
title, is a session-mate of the title corresponding to SP 
76965". than, it may be taken that the "Eetit Homme....* 
title-is a non-DJango issue, as it Is yet to be proved that 
Reinhardt was engaged In any capacity in Dl recordings made 
previous to what Is generally acknowledged as his first UL 
sides made In Dec, 193*S Pfc77l6l-W Details re the "Petit 
Homme side would be most heartily welcomed*. 

As for the 3t^ & 5ik titles listed in the Bruce Boyce 

section, details are*.- 

Cfcante par PXSSfiS LOW avec JOHN ELLStfORTB et son 

orchestra P 77073 With My Eyes Wide Open I'm Dreaming/ 

P 77075 Love In Bloom Ul AP 1397 

Month & year of recording would be, ca. , early, Oct* , 

193*+. Be it noted, there is no Indication of the "Master's 

presence on either P 77073 or on P 7?0?$ f label-wise or 

aurally-wise, speaking. 

Before proceeding to a listing of the sides whereon 

Reinhardt f s presence can be definitively affirmed, it 

would perhaps be best to continue with a listing of 
those sides whereon the presence of Belnhardt can be 

definitively denied* 

Returning to the Bruce Boyce dlscography in J.D*, 
it should be pointed out only the first two titles 
are as by Bruce Boyce*^ With respect to the second 
Bruce Boyce title, no claim Is put forth by either 
J*£. or even in the above-cited issue of JAZZ HOT 
to the effect that Reinhardt is present thereon. 
However, there is always the lingering doubt on the 
part of the sceptic who remains non-commltal un til- 
such time as a report Is submitted via a look-see at 
the label credit itself plus a reliable first-hand 
account of the instrumentation gleaned from an aural 
auditioning of the title in question* For the benefit 
of the sceptic, here are the details* 
Chant e par BRUCE BOYCE avec accoop. par 8, GBAPEELL2 

Paris, era*, late October. 1935 
P 77575 Wade In De Water Ul AP 1567 

NOTES on "P 77575"*- (1) instrumentation Is piano, 
only ---played by Stephana Grappelly, accompany- 
ing, vocalist, Bruce Boyce;; (2) Ul AP 1567 was 

issued in Dec** 1935* 

Moving on to vocalist Nane Cholet, ve find in the 
afore-mentioned issue of JAZZ. HOT, a total of seven 
titles credited to this artiste — all containing the 
supposed presence of D* Belnhardt, Several of the de- 
tails as per this listing are correct; others are In- 
correct* The details contained in J.D*. (Vol* II) ander 
Hane Cholet, are* to all Intents and purposes, identical 
to the diO&HOT details. In Delaunay 's 195 1 * work, three 
of the seven titles were not repeated, though no refer- 
ence was contained as to specifically what evidence was 
found to support the proposition of D* Halnbardt's non- 
presence on these three deleted titles* Details -re 
these three deleted titles can now be givent 

Cbante par HADE CHOLET avec JOHN EU-SW0B1H At son or- 
chestre 

J? 771^-1 CeUe Qui Bat Perdue m AP 1M8 

E 77150-1 ffitcore V* Tcjur De ChOTaui De Bols Ul AP lftOS 
P 7715WL La courrole Ul AP ll*08 
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CCNTIHffiTAL DI5CQL0GT 

Ultraphone vocal recordings of Django Relnhardt 

Continued from Page" 13, 

NOTES on the non- Django Eeinhardt- Cholet sidesi: 
(X) Month & year of recording would be December, 193 1 ** 
Taese aides, it would appear, were recorded approx- 
imately one week previous to the P 77161-4, session. 

(2) Absolute^ no trace of D. Reinhardt is to be found 

on any of these three above-listed titles, label- 
wise or aurally-wise^ 

(3) The reverse of the E 77W-1 side bears matrix 

number, "E 771?3-l tt » artistic credits as above. 
Non-Dj asgoJ J- 

A, Hote on the Two m(F) Titles Ascribed ( by both 
EHYTHM ON RECORD & the He ill- Gates compilation) to 

Jean Iranchant, via M "Moon Glow" & "Si J'avals Btait"! 
Both of Delaunay's compilationa (JAZZ HOT, No. W) 
and DJANGO KEINHARDT, SOUVENIRS (195^)), advance no 
claim in support of the proposition of D. Re lnhar dt 1 s 
participation on any TI1(F) session as by Jean 
Tranchant. The two above-cited titles, were, as a 

matter-of-fact, recorded by, vocalist, Nane Chalet for 
TH(P) and were issued, back-to-back, on AP 131M-, full- 
details of which issue will be given in the concluding 

part of this article. - 



ADDRESS ALL INQUIRIES TO: 



TO BE CONCLUDED 

Mr. Harold Flakser 
8100 - Bay Earlcway 
Brooklyn 14, New Tork 



RICOUMSNDSD BY 'Record RMserch , i 
ACSTHALLAW JA2& QDARTffiLTi £ Glinbrook 

At*,, Nth Clayton Vie. Auatralla - #1.83 

ftnjttqa-le£^d_<5ll8r t .iLr.ly_ _ _ — _* — — 

DISCOPHLLK: The leading light la dlaco* 

graphical info. -R™it $1.00 to Bill 
Stmni, 8363 Morrison At.., Union, H.J". 

1°X. ihiOt-ffloA*^ 1 ! jjHbAi.catl.9a- 

JAZZ MUSIC; Bi-monthly pub.: on Purist Jazz 

RgqIJ. lor jyin.ua loJSill £traB-_ 

MATRIX: Di acograpnl oal magazine* Contact 

"BEN ^tt^jTM S COQEAPffifT '#1.00 "*aa&f~ ~ 
Backanatu, 37 N. Girard Street, Woodbury ( 

SfiJL £5X fl JIi - . 

WAXWeSKS OF ELOUGTOH: A great dla- 

cographleal work. Remit $2.00 to B.E. Ana- 

J0L30O00EHAL -Issued three times a 
year by Jolsonalre Memorial Club, 1329 
Waet Morgan Avenue, Milwaukee IS Wis. 
♦l.£B per year-fine trlbata to Al. 

JAZZ MONTHLY: excellent publication-remit 
to * Jam Monthly Snbaeriptlon Barrio.' , 
St. Austell, Cornwall, Bngland-#2 . 00 for 
£ mpat^fti ifSiOO. i°X l?_R2AtM- _ 

THK 8BHT OF JAZZ by Marshall Steam... 
Published by Oxford ttaiTarsity PreSB..., 
A wonderful baok - educational to the 
nort.ee, enlightening to the advanced 

student of Jazz Gat it at your local 

book store. 
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II A CHECK APPEARS IN THE SQUARE BELOW, 



YOUR SUBSCRIPTION HAS EXPIRED WITH THIS 
ISSUB. PLKASI RHUT f 1.60 TO KECQHD RESEARCH, 
Si HART ST., BROOKLYN 6 «■* YORK,. AND YOOB 
RXNHHAL WILL B£ ECTBiLKB FOR AN ANNUAL cUB- 



or six issras. 




record . 
research 

81 Hart 5tr#*t 
Brooklyn 6, H.T. 



7AZ£ STATISTICS: /write to Jazz-Bulletin. 
(Hot Club Basel), LothringeratrM" 57, 

fi*a«l _ _ 

COHNTRY-FOLK MUSIC RECORD JOURNAL 
Novj publishing,latest issue looks fine* 
Write to Joseph Nicholas. P.O. Box 147. 
Palmer Michigan and ask him for suK 
details for the 'DISC COLLECT OR* ( the 
Country Record Collectors 1 Bibb) 

LIMITED NUMBER 

100 Page commemoration of the Newport 
Jazz Festival of 1955- articles by Duke 
Ellington, Wilder Hobson, Marshall W, 
Stearns. Leonard Feather- Photos Galore 
Send one dollar to the 'Institute of 
Jazz Studies, 108 Waverly Place, N_Y.N t Y 



BOOK REVIEW 



A Mew Book 

JAZZ -: NEW ORLEANS, 1885 - 1957 

by Samuel B. Charters 

Jazz Monographs No. 2 

Published by: Walter C„ Allen 

168 Cedar Hill Avenue 
Belleville 9 f New Jersey 

Walter Allen has done it again.. His King 
Oliver book which enjoyed 3 printings in 
just 2 years (the latest' being a fine e- 
dition, bound & illustrated) has become 

an inclispenaabib reference work Now, 

Walter, in his 2nd monograph brings to. 
the fore an amazing presentation of bio- 
graphical information researched* collar 
ted and penned by one Samuel Charters who 
deserves the highest laudatory acclaim... 
Mr. Charters erudite delvings into the ex 
istances and careers of our New Orleans, 
Negro jazz pioneers (1885/today) is fai 
superior to any known biographical work. 
In addition to the biographical studies, 
there are reproductions of many rare pho- 
tos plus acme fascinating discographical 
and events sections about these musicians, 
Its cost: only three dollars 
ftsconmended; Highly! LK 
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